CBSE Class 12 Painting Question Paper with Solutions

| Time Allowed :2 Hour | Maximum Marks :30 | Total Questions :16 |

General Instructions

Read the following instructions very carefully and strictly follow them:

e Answers to this Paper must be written on the paper provided separately.
e You will not be allowed to write during the first 15 minutes
e This time is to be spent in reading the question paper.

e The time given at the head of this Paper is the time allowed for writing the
answers,

e The paper has four Sections.
e Section A is compulsory - All questions in Section A must be answered.

e You must attempt one question from each of the Sections B, C and D and one
other question from any Section of your choice.

\.

1. In Rajasthani Miniature paintings, women are seen riding horses and playing
polo which reflects:

(A) Women empowerment

(B) Sympathy for women

(C) Terrified women

(D) Dependent women

Correct Answer: (A) Women empowerment

Solution: Concept: Rajasthani miniature paintings often depict royal life, traditions, and
cultural values of medieval Rajasthan. These artworks frequently highlight themes like valor,
romance, and social status.

Step 1: Understanding the depiction.

Women shown riding horses and playing polo indicate:

e Active participation in elite and traditionally male activities
e Royal freedom and confidence

Step 2: Symbolic meaning.
Such portrayals symbolize:

e Strength and independence
e Elevated social status of royal women

e Cultural representation of empowered femininity



Step 3: Elimination of other options.

e Sympathy for women — Not indicated by active roles
e Terrified women — Opposite of confident imagery
e Dependent women — Contradicted by independence shown

Conclusion:
The depiction of women riding horses and playing polo reflects their strength, confidence, and
social empowerment in royal settings.

Quick Tip

In art-based questions, active roles (riding, sports, leadership) usually symbolize empow-
erment.

2. Assertion (A): The artwork ”Children” by Somnath Hore depicts youthful joy
and energy.

Reason (R): The figures are rendered with a sense of deprivation and social concern.
(A) Both (A) and (R) are true and (R) is the correct explanation of (A).

(B) Both (A) and (R) are true, but (R) is not the correct explanation of (A).

(C) (A) is true, but (R) is false.

(D) (A) is false, but (R) is true.

Correct Answer: (D) (A) is false, but (R) is true.

Solution: Concept: Somnath Hore was known for socially conscious artwork reflecting:
e Human suffering
e Poverty and famine
e Emotional depth and realism

Step 1: Evaluate Assertion (A).
The statement claims the artwork depicts:

e Youthful joy and energy
However, Somnath Hore’s works generally portray:
e Pain, struggle, and hardship

Thus, Assertion (A) is false.
Step 2: Evaluate Reason (R).
The reason states:

e Figures are rendered with deprivation and social concern

This aligns with Hore’s artistic style and themes. Hence, Reason (R) is true.
Step 3: Determine the correct option.
Since:



e Assertion is false
e Reason is true

The correct answer is option (D).

Conclusion:

Somnath Hore’s work reflects social suffering rather than joyful imagery, making the assertion
false and the reason true.

Quick Tip

In Assertion-Reason questions, analyze each statement independently before checking
their relationship.

3. Name the painting done by the artist ” Ustad Faqirullah Khan”:
(A) Kabir and Raidas

(B) Marriage procession of Dara Shikoh

(C) Krishna lifting Mount Govardhan

(D) Krishna on Swing

Correct Answer: (B) Marriage procession of Dara Shikoh

Solution: Concept: Ustad Faqirullah Khan was a Mughal court painter known for:
e Royal themes
e Court scenes
e Historical events related to Mughal nobility

Step 1: Identify the artistic style.
Mughal miniature paintings typically focus on:

e Courtly life
e Royal ceremonies
e Historical documentation

Step 2: Match the theme with the artist.
Among the options:

e Kabir and Raidas — Bhakti saints (not Mughal court focus)
e Krishna themes — Common in Rajput/Pahari schools
e Marriage procession of Dara Shikoh — Mughal royal subject

Step 3: Conclusion.
Since Ustad Faqirullah Khan was associated with Mughal royal subjects, the painting linked
to him is:

Marriage procession of Dara Shikoh



Quick Tip

Mughal painters usually depict royal courts and historical events, not mythological Kr-
ishna themes.

4. Devanagari script has been used by the artist in the painting:
A) Shiva and Sati

) Falcon on Bird Rest
C) Ganesha
D) Kabir and Raidas

Correct Answer: (D) Kabir and Raidas

Solution: Concept: The use of scripts in paintings often reflects:
e Cultural context
e Religious traditions
e Regional artistic styles

Step 1: Understanding Devanagari usage.
Devanagari script is commonly associated with:

e North Indian devotional traditions
e Bhakti movement saints
e Hindi/Sanskrit textual references

Step 2: Identify the relevant painting.
Among the options:

e Shiva and Sati — Mythological, not known for script usage

e Falcon on Bird Rest — Mughal naturalistic theme

e Ganesha — Religious but not specifically linked with inscriptions

e Kabir and Raidas — Bhakti saints often associated with vernacular inscriptions

Step 3: Conclusion.
Since Kabir and Raidas are linked to the Bhakti tradition and vernacular devotional literature,

Devanagari script is used in:
Kabir and Raidas

Bhakti saint paintings often include Devanagari inscriptions reflecting vernacular devo-
tional culture.




5. The depiction of female figures in Mughal miniature school is less. However,
in the paintings from your course, the artist has shown female figures and Mughal
grandeur in:

(A) Chand Bibi playing polo

(B) Marriage procession of Dara Shikoh

(C) Maru-Ragini

(D) Kabir and Raidas

Correct Answer: (A) Chand Bibi playing polo

Solution: Concept: Mughal miniature paintings usually emphasize:
e Court life and emperors
e Royal events and grandeur
e Limited depiction of women

However, some works uniquely highlight powerful female figures.
Step 1: Understanding the question.
We need a painting that:

e Shows Mughal grandeur
e Includes a prominent female figure

Step 2: Analyze the options.

e Marriage procession of Dara Shikoh — Focus on royal procession, not specifically female-
centered

e Maru-Ragini — Rajput/Pahari theme, not Mughal
e Kabir and Raidas — Bhakti saints, not Mughal courtly grandeur
e Chand Bibi playing polo — Strong female figure with royal and courtly setting

Step 3: Conclusion.
The painting that combines:

e Female empowerment
e Royal Mughal-like grandeur

is:
Chand Bibi playing polo

Quick Tip

Look for paintings where women are shown in powerful roles — these stand out in Mughal
contexts.




6. The painting Hazrat Nizamuddin Auliya and Amir Khusro belongs to which
sub-school of Deccan Miniature?

(A) Golconda sub-school

(B) Ahmednagar sub-school

(C) Hyderabad sub-school

(D) Bijapur sub-school

Correct Answer: (D) Bijapur sub-school

Solution: Concept: Deccan miniature painting developed in different regional courts, forming
sub-schools such as:

e Ahmednagar
e Bijapur

e Golconda

e Hyderabad

Each sub-school has distinct themes and stylistic features.
Step 1: Identify the theme.
The painting of Hazrat Nizamuddin Auliya and Amir Khusro depicts:

e Sufi saints
e Spiritual and devotional context

Step 2: Match with Deccan styles.
Among Deccan schools:

e Bijapur school is known for:

— Sufi themes

— Rich colors and spiritual subjects

Step 3: Eliminate other options.

e Golconda — More courtly and decorative themes
e Ahmednagar — Earlier Deccan style
e Hyderabad — Later development influenced by Mughal styles

Conclusion:
The painting belongs to the Bijapur sub-school of Deccan miniature painting.

Quick Tip

Sufi saint themes in Deccan miniatures are most commonly associated with the Bijapur
school.




7. Assertion (A): During Akbar period, painting was a combined effort of a group
of artists working together in the royal workshop.

Reason (R): Basic draft drawing, grinding and filling of colours and adding de-
tails were usually distributed. However, they may also have been produced single
handedly.

(A) Both (A) and (R) are true and (R) is the correct explanation of (A).

(B) Both (A) and (R) are true, but (R) is not the correct explanation of (A).

(C) (A) is true, but (R) is false.

(D) (A) is false, but (R) is true.

Correct Answer: (A) Both (A) and (R) are true and (R) is the correct explanation of (A).

Solution: Concept: During Emperor Akbar’s reign, Mughal painting flourished under the
royal atelier (workshop) system. Artists worked collaboratively to produce detailed manuscripts
and miniatures.

Step 1: Evaluate Assertion (A).

Akbar’s royal workshop:

e Employed multiple artists
e Encouraged collaborative painting
e Produced large illustrated manuscripts

Hence, Assertion (A) is true.
Step 2: Evaluate Reason (R).
The reason explains:

e Division of artistic tasks (sketching, colouring, detailing)
e Collective production process

This accurately describes Mughal atelier practices. Thus, Reason (R) is also true.
Step 3: Check explanation relationship.
Since:

e The division of work directly explains collaborative painting

Reason (R) correctly explains Assertion (A).
Conclusion:
Both statements are true, and the reason correctly explains the assertion.

Quick Tip

Mughal atelier system = teamwork with divided artistic roles.

8. What printing technique is used in the artwork ”Journey’s End”?
(A) Etching on zinc plate
(B) Etching



(C) Wash
(D) Lithography on stone

Correct Answer: (A) Etching on zinc plate

Solution: Concept: "Journey’s End” is a well-known graphic artwork studied in modern
Indian art. It is associated with printmaking techniques rather than painting styles.

Step 1: Identify the medium.

The artwork is a:

e Printmaking work
e Created using etching techniques

Step 2: Specific technique used.
In art history references:

e The print was made using etching on a zinc plate
e Zinc plates were commonly used in modern printmaking

Step 3: Eliminate other options.

e Etching (general term) — Not specific enough
e Wash — Painting technique
e Lithography on stone — Different printmaking process

Conclusion:
The printing technique used in ”Journey’s End” is etching on a zinc plate.

Quick Tip

If a question asks for a specific printmaking medium, choose the most precise technical
option.

9. For the sculptures in your syllabus, answer the following questions by choosing
any one sculptor:

(i) Name the artwork and one material used.

(ii) Describe the subject-matter and according to you, what message is the artist
trying to give through the artwork? Write in brief.

(a) Ramkinkar Baij

OR

(b) Devi Prasad Roy Chaudhury

Solution:

Option Chosen: Ramkinkar Baij

(i) Name of the Artwork and Material Used: Artwork: Santhal Family Material Used:
Cement and Laterite



(ii) Subject-matter and Message: The sculpture Santhal Family depicts a tribal family
moving forward with their belongings. The figures represent a man, woman, child, and a dog,
symbolizing migration and livelihood.

The artwork reflects:

e Dignity of labor
e Struggles of tribal communities
e Strength and resilience of common people

The message conveyed by the artist is the importance of humanity, perseverance, and recogni-
tion of marginalized communities in society. It highlights social realism and rural life.

While answering sculpture-based questions, always mention: 1. Name of artwork 2.
Material used 3. Theme/subject 4. Social message conveyed

10. Pahari miniature reflects the freedom the artists were given to show diversity
of artistic expression within miniature style. Choose one of the paintings given
below and answer:

(i) Write the name of the artist and the sub-school of painting.

(ii) Explain any two characteristics of the sub-school.

(a) Krishna with Gopis

OR

(b) Nand, Yashoda and Krishna with kinsmen going to Vrindavan

Solution:

Option Chosen: Krishna with Gopis

(i) Name of Artist and Sub-school: Artist: Manaku (associated with early Pahari tradi-
tion) Sub-school: Guler sub-school (which later influenced Kangra style)

(ii) Two Characteristics of the Sub-school:
1. Emotional and Lyrical Expression: The Guler sub-school is known for its delicate and
poetic representation of emotions. In paintings like Krishna with Gopis, the artist focuses on:

e Graceful gestures and soft facial expressions
e Romantic and devotional mood (Bhakti and Shringara rasa)
e Intimate interaction between divine and human figures

This reflects the influence of Vaishnavism and devotional poetry.
2. Naturalistic and Soft Colour Palette: The Guler style moved away from bold and rigid
compositions of earlier schools and introduced:

e Soft, harmonious colors

e Gentle landscapes with rolling hills and trees



e Refined shading and delicate brushwork

Nature is treated as a lyrical background rather than a decorative element, enhancing the
overall serenity of the painting.

Additional Features of the Guler School (for enrichment):
e Influence of Mughal naturalism in anatomy and detailing
e Graceful female figures with slender forms
e Balanced composition with rhythmic movement

e Transition phase leading to the fully developed Kangra style

Explanation of the Painting Theme: The painting Krishna with Gopis represents Krishna
surrounded by devotees (Gopis), symbolizing:

e Divine love and devotion
e Spiritual union between the soul and the divine
e Celebration of Krishna’s playful and compassionate nature

The circular composition often used in such paintings enhances unity and harmony.

Conclusion: The Guler sub-school of Pahari miniature painting is marked by emotional sen-
sitivity, refined aesthetics, and naturalistic elegance. Paintings like Krishna with Gopis beau-
tifully illustrate the freedom and expressive richness of the Pahari tradition.

For Pahari miniature questions, remember: Artist — Sub-school — 2 stylistic features
— Theme/devotional context.

11. (a) From this renowned Rajasthani miniature painting, we imbibe high moral
values of ”Raghukul”. Here dominance of white, blue and green colours and repe-
tition of human figures help to convey the narrative successfully.

(i) Identify and name the painting & the artist.

(ii) Which two human values do you learn from this painting?

OR

(b) In this Deccan painting, women are depicted on horses playing polo.

(i) Write the name of the painting & its sub-school.

(ii) Explain this artwork on the basis of aesthetic parameters and how it reflects
women empowerment, in brief.

Solution:

Option Chosen: (a) Rajasthani Miniature Painting

(i) Name of the Painting and Artist: Painting: Rama meets the members of his family after
exile (from Ramayana series) Artist: Sahibdin School: Mewar School of Rajasthani Miniature
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(ii) Two Human Values Reflected in the Painting:
1. Obedience and Respect for Family Values: The painting reflects the moral code of
the Raghu dynasty (Raghukul), where:

e Rama obeys his father’s command without hesitation
e Respect for elders and family traditions is emphasized

It teaches the importance of duty and loyalty towards family.
2. Truthfulness and Sacrifice: Rama’s exile symbolizes:

e Commitment to truth (Satya)
e Willingness to sacrifice personal happiness for righteousness

This highlights the ideal of Dharma (righteous living).

Aesthetic Features of the Painting:
e Use of dominant white, blue, and green colors for symbolic harmony
e Repetition of figures to narrate sequential storytelling
e Bold outlines and flat perspective typical of Mewar style
e Decorative architecture and landscape elements

The composition visually narrates multiple moments in a single frame, making the moral mes-
sage more impactful.

Conclusion: This Rajasthani miniature by Sahibdin not only showcases the brilliance of
the Mewar school but also conveys timeless values like obedience, truthfulness, sacrifice, and
adherence to Dharma.

Quick Tip

For value-based art questions: Identify painting — Artist — School — 2 moral values —
Mention key visual features.

12. The colour schemes and subject-matter themes are very attractive in the two
styles given below. Answer the following by picking your sub-school from your
syllabus:

(a) Kishangarh sub-school

OR

(b) Mewar sub-school

(i) Write the name of the artist and the painting from your syllabus.

(ii) Explain any two characteristic features of this sub-school.

Solution:

Option Chosen: Kishangarh Sub-school

(i) Name of the Artist and Painting: Artist: Nihal Chand Painting: Bani Thani School:
Kishangarh School of Rajasthani Miniature Painting
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(ii) Two Characteristic Features of Kishangarh Sub-school:

1. Idealized and Stylized Facial Features: The Kishangarh style is renowned for its highly
refined and poetic representation of human figures, especially female beauty. Typical features
include:

e Long, arched eyebrows

e Lotus-shaped elongated eyes

e Sharp nose and delicate chin

e Graceful and slender body proportions

The painting Bani Thani is often called the “Indian Mona Lisa” due to its mysterious expression
and stylized elegance.
2. Romantic and Devotional Themes: Kishangarh paintings are deeply influenced by:

e Krishna-Radha devotion

e Romantic poetry and Bhakti traditions
The paintings portray divine love with:

e Dreamlike landscapes

e Soft color palettes

e Emotional depth and lyrical beauty

Additional Features of Kishangarh Style:
e Use of delicate pastel shades and smooth tonal transitions
e Fine and precise brushwork
e Harmonious compositions with lyrical rhythm

e Influence of court culture under Raja Sawant Singh

About the Painting Bant Thani: The painting represents an idealized image of feminine
beauty and is believed to be inspired by:

e The poetess and singer Vishnupriya (Bani Thani)
e Radha as the divine beloved

It combines romance, devotion, and aesthetic perfection.

Conclusion: The Kishangarh sub-school stands out for its refined elegance, poetic imagination,
and devotional charm. Through artists like Nihal Chand and masterpieces like Bani Thani, it
represents one of the most graceful traditions of Rajasthani miniature painting.

Quick Tip

Kishangarh = Bani Thani 4+ Nihal Chand + elongated eyes + lyrical beauty.
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13. (a) (i) Which colours depicted in the Indian National Flag inspire us towards
courage and sacrifice, peace and faith?

(ii) Explain how the flag inspires and helps in making you a committed citizen.
OR

(b) Artwork are artist’s interpretations of what they experience. Answer the fol-
lowing for the painting from your course by Raja Ravi Varma:

(i) Name the painting and its medium.

(ii) Explain how skillfully the artist used the colours for expressing the emotions
required to portray the subject-matter in this painting.

Solution:

Option Chosen: (b) Raja Ravi Varma Painting

(i) Name of the Painting and Medium: Painting: Shakuntala (also known as Shakuntala
looking back to glimpse Dushyanta) Artist: Raja Ravi Varma Medium: Oil on canvas

(ii) Use of Colours to Express Emotions:

Raja Ravi Varma was a master of blending Indian themes with European academic realism.
In the painting Shakuntala, he uses colour very effectively to convey delicate emotions of love,
longing, and modesty.

1. Soft and Natural Colour Palette: The artist uses:

e Earthy browns and greens for the forest setting
e Gentle skin tones to highlight realism
e Light pastel shades for garments

These colours create a calm and romantic atmosphere.
2. Emotional Expression Through Colour Harmony: The warm tones surrounding
Shakuntala emphasize:

e Tender love and yearning
e Feminine grace and innocence

The background foliage enhances the emotional depth without overpowering the central figure.
3. Realistic Use of Light and Shade: Raja Ravi Varma applies chiaroscuro (light and
shadow) to:

e Give volume to the figure
e Highlight facial expressions and posture
e Create three-dimensional realism
4. Symbolic Colour Meaning: The natural environment symbolizes:
e Purity and simplicity of Shakuntala’s character

e Harmony between nature and human emotions
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Emotional Impact of the Painting: The colour treatment supports the narrative moment
where Shakuntala pretends to remove a thorn while actually turning back to look at Dushyanta.
This subtle gesture is enhanced by:

e Soft lighting
e Harmonious tones
e Balanced composition

Together, they express shyness, love, and inner conflict.

Conclusion: Through masterful use of oil colours, tonal gradation, and naturalistic light-
ing, Raja Ravi Varma successfully brings emotional realism to Indian mythological subjects.
The painting Shakuntala stands as a perfect example of how colour can communicate mood,
narrative, and psychological depth.

Quick Tip

For Raja Ravi Varma answers: Painting name — Oil on canvas — Realism + soft colours
— Emotion through light and shade.

14. In the miniature painting, Krishna on Swing, attention is given to the flow of
concept. The illustration not only builds a narrative but also develops curiosity.
Justify the statement and answer:

(a) Name of the artist, medium, sub-school and how many female figures are shown
in the artwork.

(b) Explain the compositional arrangement.

(c) Write any four characteristics of Rajasthani Miniature School seen in the paint-
ing.

Solution:
(a) Artist, Medium, Sub-school and Female Figures:

e Artist: Nihal Chand

e Painting: Krishna on Swing

e Medium: Natural pigments on paper (opaque watercolour)
e Sub-school: Kishangarh School of Rajasthani Miniature

e Number of female figures: Multiple Gopis (usually around 6-8 depicted, depending on
version)

(b) Compositional Arrangement:

The composition of Krishna on Swing is highly lyrical and balanced, creating a rhythmic visual
flow.

1. Central Focus: Krishna is placed at the center seated on a decorated swing, making him
the focal point of the painting. The swing acts as a visual anchor for the entire composition.
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2. Circular and Rhythmic Layout: The surrounding Gopis are arranged in a semi-circular
or thythmic pattern around Krishna. This arrangement:

e Creates movement and harmony
e Guides the viewer’s eye around the scene
e Enhances the narrative flow

3. Use of Vertical and Horizontal Balance: The vertical elements like trees and swing
ropes are balanced with horizontal ground and decorative elements, creating stability in the
composition.

4. Emotional Flow: The gestures of the Gopis and Krishna’s calm expression create a
dynamic interplay between devotion and joy, building curiosity and engagement.

(c) Four Characteristics of Rajasthani Miniature School Seen in the Painting:

1. Stylized Figures: Elongated bodies, sharp facial features, and lotus-shaped eyes are
typical of Rajasthani miniature aesthetics, especially Kishangarh style.

2. Decorative Detailing: Intricate patterns in costumes, jewellery, and swing decoration
highlight the ornamental richness of the tradition.

3. Use of Bright and Harmonious Colours: The painting uses vibrant yet balanced
colours like reds, greens, and blues to create visual appeal and emotional warmth.

4. Devotional and Romantic Theme: The depiction of Krishna with Gopis reflects Bhakti
and Shringara rasa, a common theme in Rajasthani miniatures.

Additional Features (Enrichment):

e Flat perspective with emphasis on design over realism
e Nature used symbolically rather than realistically

e Emotional and lyrical storytelling

Conclusion: The painting Krishna on Swing beautifully demonstrates narrative flow through
balanced composition, rhythmic arrangement of figures, and devotional symbolism. Its refined
details and lyrical composition exemplify the elegance of the Kishangarh sub-school within the
broader Rajasthani miniature tradition.

Quick Tip

For miniature painting analysis: Artist + School — Composition — 4 stylistic features
— Theme (Bhakti/Romance).

15. From an evolutionary point of view, one such artist who brought the divine
characters to life is Nandalal Bose. From your course of study, answer the following
for his artwork:

(a) Name the artwork, medium and two human values shown.

(b) Discuss how the artist has used colour and space to show the compositional
arrangement. Explain.
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(c) Name any four other artists apart from Nandalal Bose that were part of the
national freedom struggle from your syllabus.

Solution:
(a) Name of Artwork, Medium and Two Human Values:

e Artwork: Haripura Posters (example: Sita, Krishna, village life themes)
e Artist: Nandalal Bose

e Medium: Tempera / Wash technique on paper

Two Human Values Reflected:

1. Simplicity and Cultural Pride: The artwork reflects Indian traditions and rural life,
emphasizing simplicity and pride in indigenous culture.

2. Devotion and Moral Strength: By portraying divine and mythological characters in a
humanized form, the artist conveys devotion, righteousness, and ethical living.

(b) Use of Colour and Space in Composition:
1. Use of Earthy and Indigenous Colours: Nandalal Bose preferred natural and earthy
tones such as:

e Ochres
e Browns
e Soft reds and greens

These colours reflect Indian soil and cultural roots, aligning with the Swadeshi spirit.
2. Flat yet Balanced Spatial Arrangement: The compositions often use:

e Flat backgrounds inspired by Ajanta murals
e (Clear separation between figure and background

This creates clarity and focus on the subject.
3. Emphasis on Simplicity in Layout: The artist avoids overcrowding and uses minimal
elements, allowing:

e Strong visual impact
e Easy narrative understanding

4. Rhythmic Flow of Forms: Curved lines and gentle contours create harmony and move-
ment, making the figures appear lively yet serene.

(c) Four Other Artists Associated with the Freedom Movement:
e Abanindranath Tagore
e Jamini Roy

e Ramkinkar Baij
e Benode Behari Mukherjee
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These artists contributed to:
e Revival of Indian artistic identity
e Promotion of Swadeshi aesthetics

e Cultural nationalism during the freedom struggle

Conclusion: Nandalal Bose played a pivotal role in shaping modern Indian art by blending
tradition with nationalism. Through simple compositions, indigenous colours, and spiritual
themes, he brought divine and cultural narratives closer to common people while supporting
India’s freedom movement through art.

Quick Tip

For Nandalal Bose answers: Artwork (Haripura Posters) — Tempera/Wash — Swadeshi
colours — Simplicity + nationalism — Name Bengal School artists.

16. Observe the painting and answer the following:

(a) Write the name of artist, painting, a human value and medium.

(b) Write in detail its subject-matter.

(c) Appreciate its compositional arrangement aesthetically in four points.

Solution:
(a) Artist, Painting, Human Value and Medium:

o Artist: Amrita Sher-Gil
e Painting: Mother India
e Medium: Oil on canvas

e Human Value: Compassion / Motherhood / Emotional resilience

(b) Subject-matter in Detail:
The painting portrays rural Indian women, especially a mother figure, representing the suffering
and strength of Indian womanhood. Amrita Sher-Gil focuses on:

e The emotional bond between mother and child

17



e Silent endurance of rural women
e Social realities of poverty and hardship
The figures are rendered with a sense of heaviness and stillness, reflecting:
e Inner sorrow
e Psychological depth
e Social realism

The mother figure symbolizes not only an individual but also the metaphorical “Mother India,”
embodying the nation’s resilience during difficult times.

(c) Aesthetic Appreciation of Compositional Arrangement:

1. Strong Central Focus: The main figure is prominently placed, drawing immediate atten-
tion. The composition revolves around emotional gravity rather than decorative elements.

2. Use of Dark and Muted Tones: The artist employs earthy and subdued colours, creating
a melancholic and introspective mood. This enhances the emotional depth of the subject.

3. Simplified Background: Minimal background details ensure that the viewer’s focus
remains on the figures and their expressions. The simplicity strengthens narrative intensity.
4. Sculptural Treatment of Figures: The solid, volumetric forms resemble sculptural
masses. This gives the painting a sense of permanence and dignity.

Additional Observations:

e Balanced grouping of figures
e FEmotional storytelling through posture rather than action

e Fusion of Indian themes with European realism

Conclusion: Through powerful composition and emotional realism, Amrita Sher-Gil’'s Mother
India reflects the silent strength and suffering of Indian women. The painting stands as a
landmark in modern Indian art, combining empathy, realism, and cultural identity.

Quick Tip

For Amrita Sher-Gil: Oil on canvas -+ rural women + emotional realism 4+ muted colours
+ strong psychological depth.
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