UP Board Class 12 Hindi - 302(HN) - 2025 Question Paper with Solutions

| Time Allowed :3 Hours | Maximum Marks :100 | Total Questions :14 |

General Instructions

Read the following instructions very carefully and strictly follow them:
1. T & 15 faee Trammiat @ o -9qe 98 & [ FaiiRa &
2. T IT-IaL H al @S & | ST ST o Tl IR & I¢ &7 Af=ard 7|

qgus - '®'
1. &) 'TET hahl o FEET § AGh &
(i) HT FLTEEATT
(ii) 9T ToAT @I
(iii) THSATIT I[FA
(iv)

Correct Answer: (ii) T9IT 37T @I

Solution:

Step 1: Understanding the Concept:
g I (8T Tl & RIS T & T Agcdqu T=T & o9 & a H & |

This question is about the author of an important work from the early period of Hindi prose.

Step 2: Detailed Explanation:

AT el &l SR & THAT ST STodAT &1+ AT 1803 §. H &l 9T | S @S T areAT el
FT IEAT HtfcAsh dg T qHT SITaT & | S9! ITYT H SET-SET &7 TS & 3T fe=<r &r
SHTET TOHTT &% &l [HeAaT & | 3T Tt {T TR el st § 9 UF 5, fSear
=T EEATT 7 |

'Rani Ketki ki Kahani' was written by Insha Allah Khan around 1803 AD. It is considered the
first original story in Khari Boli prose. Its language shows less influence of Arabic-Persian
and more of Hindi. Munshi Sadhasukhlal is also one of the early prose writers, whose work is
‘Sukhsagar'.

Step 3: Final Answer: .
AT, TR I LT AeAT &l &7 |

Thus, the correct answer is Insha Allah Khan.




Quick Tip
fE=<T Ter & I WHEIE ST & I T ZIT AT @l (THT hdehl i Farr),
e e (ATESRaNTeT=), foe] Aatel (TH 80, 3 {31 qag@dre (q9-
HUTT') | Remember the four pillars of early Hindi prose: Insha Allah Khan ('Rani Ketki
ki Kahani'), Sadal Mishra ('Nasiketopakhyan'), Lallu Lal (‘Prem Sagar'), and Munshi
Sadhasukhlal ('Sukhsagar").

%. /) 'gfc T wfqqr T FHIET & A& a7 7T fF AT & |' T§ HYT [0 Qg TR ol

(i) AT fqere
(ii) ST THAL I[FA
(iii) FETIRITATE gfaaar
(iv) ST =

Correct Answer: (ii) 3T THT <L &

Solution:

Step 1: Understanding the Concept:
g I (5=l ATecT & Udh TEE A =H & T Tacdqul ¥ 6 av H & |

This question is about an important quote from a famous critic of Hindi literature.

Step 2: Detailed Explanation:

Ig TEg 79 B & q99e A=, Faaar 7 arigca-Sfageae = a9-
T IFA &7 | AT e ’Hamfor & 3= 39 &899 & aregw § g7 2 f6ar f&
e e T # 9 Iogse @ dfe fauT B S R wer e wfaat # i e
AT &, IHT TR (& ST =Tl i &79dT i S8 &9ier & |

This famous statement belongs to the greatest critic, essayist, and literary historian of Hindi,
Acharya Ramchandra Shukla. In his collection of essays 'Chintamani', he established through
this statement that essay writing is the most excellent and difficult genre of prose. Just as prose
writing tests poets, essay writing is the true test of a prose writer's ability.

Step 3: Final Answer:
TE HU A THA AL JFA AT 7 |
This statement is by Acharya Ramchandra Shukla.




Quick Tip

AT AL I[FA &l (gl H SATATAT & FHITE AT AT & 13T, fasryae fan,
F W H TET A Aifers a9 o19aY 351 & §afd &1 & | Acharya Ramchandra

Shukla is considered the emperor of criticism in Hindi. Profound and original thoughts
about prose, especially essays, are often associated with him.

1. IT) 'IGATAT HF GOIa=T A TeaT T | 7T &l fqury

(i) TTeH

(i) FEFT
(iii) IT==TT
(iv) ATAT=EET

Correct Answer: (iv) SATAEAT

Solution:

Step 1: Understanding the Concept:
Tg T U HTigfcdd Fid & Tg-57 I feT it oI F aw F & |

This question is about identifying the prose genre of a literary work.

Step 2: Detailed Explanation:
TEHTAT I HAGT ATAT & A TS9N AT & | Y& § STAT TeF a7

3‘!”5‘%‘ fag==r a7 = (1nterpretat10n or commentary) | W%@‘W@%ﬂ??ﬁf &?\‘ﬁﬂﬁ_cl'
Faa=eT, faweryor ofv goaie frar SITar &, @T a8 =T &6 ST fadr & staera smar
&1 39 I H AT JeFHe SITET & AgTdred TG T d &7 e fayeryor ffam mar & |
The author of 'Padmavat ki Sanjivani Vyakhya'is Vasudev Sharan Agrawal. The word 'Vyakhya'
in the title means 'interpretation’ or 'commentary'. When a detailed interpretation, analysis, and
evaluation of a literary work is done, it falls under the genre of ‘criticism' (ST =T). This book
provides an in-depth analysis of Malik Muhammad Jayasi's epic 'Padmavat'.

Step 3: Final Answer:
T I & (T =T |

The genre of this work is criticism.

Quick Tip
e FfT & 9w 7 ‘=T, ST, faveryor, IT HIHET S 9eE A, v a8
AT AAEAT fadT & =47 &16T 81 If words like 'Vyakhya' (interpretation),
"Tika' (commentary), 'Vishleshan' (analysis), or 'Mimansa' (exegesis) appear in the title
of a work, it is generally a work of the 'criticism' genre.




1. ) A AT T, FTS M ATATAR dTTecT g & a1 fg=1 & doqqfass -
ERE

(i) ETo AsgA HATH

(ii) TTo S0 Fra¥ TS

(iii) ST FATC

(iv) T FHT 40

Correct Answer: (ii) ‘ilja‘o STTo Wi@_ﬁ'

Solution:

Step 1: Understanding the Concept:

g TIT Ud U TTEcad & a0 7 8 S god: (g I8 T &1a g0 A fg==r arfeeg 7,
ferareeane. fererer o &, HEea qur AT o fef T ST ST & |

This question is about a literary figure who, despite not being a native Hindi speaker, is known
for his significant contribution to Hindi literature, especially in essay writing.

Step 2: Detailed Explanatlon
qﬂ%era’*r a7 ¥SSI U ATT (a9, GHTAES A (agd o | ! ATgITIT

qqma?r vilchd 3= %ﬁ%ﬁ)ﬁmﬁ'@?aﬁrﬁw | 39 [FaeT & oY =re 9T T,
HERT, TSI TaHaT AT I WA GTigcd § Satad g1 o | F ST WIS &a?r &
fE=<r arfec § TR & a7 T9HE @i § J U & |

Professor G. Sundar Reddy was a renowned thinker, critic, and essayist. His mother tongue was
Telugu, but he also did excellent writing in Hindi. The subjects of his essays were often related
to language, culture, national unity, and South Indian literature. He is one of the prominent
writers from non-Hindi speaking regions who contributed to Hindi literature.

Step 3: Final Answer: ’
o SfTe a¥ ¥SSI A&l IA7 & |

Prof. G. Sundar Reddy is the correct answer.

Quick Tip
ST I 7 [T g v, fasryee aferor v, oas & fE=<r arfgca & anr-
T T IoA &T, AT To TTo Gwa¥ YSSI Udh T3 T A GqTiad 3L & & | When a

question mentions the contribution of a non-Hindi speaking writer, especially from South
India, to Hindi literature, Prof. G. Sundar Reddy is a prominent and likely answer.

1. ) o EATURATE fqaer T ¥ § /e 379 & @R 81 & 2



OREES

(i1) §94T

(iii) STHTHETT &7 IT¥T
(iv) TS &l SATcHHHT

Correct Answer: (i) 9T

Solution:

Step 1: Understanding the Concept:

g O =< & Ud 0 STATEE T I AT T T8 Rl I8 ATTRA & | 0T 7
T AT & [ RIT-AT ITATE Sfo EANIHE &9l &7 A51 & |

This question is based on identifying the works of a major Hindi novelist. The question asks
which novel is NOT written by Dr. Hazariprasad Dwivedi.

Step 2: Detailed Explanation:

AT, AATHITT & T 3T IS &l ATHRIT — T JHT Ufaardd TS 97
ATITRE g ST Ste ENIYETE afqaar gRT (o TT & | 97% Saerd’ T 391
T 37 [0 ST & |

'Punarva’, 'Anamdas ka Potha', and 'Banbhatt ki Atmakatha' are all famous novels based on
historical backgrounds written by Dr. Hazariprasad Dwivedi. 'Charu Chandralekh' is another
major novel by him.

AL AT, AT ITATE & TG T THIE I THI & | TaT AT GHTS
& femTe =% Afaes a7 #r FEFT Fgar g |

On the other hand, the author of the novel 'Gaban' is the emperor of novels, Munshi Premchand.
'Gaban' tells the story of the pretentiousness and moral decline of middle-class society.

Step 3: Final Answer:

AT, AT & TATRE STo EANLHTE qfaaar A5 & |

Therefore, the author of 'Gaban' is not Dr. Hazariprasad Dwivedi.

Quick Tip

-~

Bl & 0@ ITAEaNT o THE<, NIITER afqaal, S-<Z AT, AT
RUTEETATT RO &6 2-3 WHE =A@ 18 AT 95d Hecaqu & | It is very
important to remember 2-3 major works of prominent Hindi novelists like Premchand,
Hazariprasad Dwivedi, Jainendra Kumar, and Phanishwarnath 'Renu'.

2. %) =2 @ |rfeey & f/e IIT & IR G &Tel” Fgr JArar g 2

(i) MTCA=g-4T
(ii) TS



(iii) BrETETE T
(iv) Tt 37

Correct Answer: (ii) E\| CEE -gIT

Solution:

Step 1: Understanding the Concept:

g 9 (&=l T gifecT & U (GO 7 &7 39T T [qervarstt & 3w ¥« fTw
T AR F qafaa 8 |

This question relates to the name given to a specific era of Hindi poetry based on its main
characteristics.

Step 2: Detailed Explanation:

qqu <l TIT (TITHIT 1900-1920) & ST g Al (Era of Awakening and Reform) F
AT & AT ST 7 | S 37 & T -9 AT AT TS S qaar O |35 1+ geeadr
TTEaRT & AT | (=41 MTYT &7 TSR, AR 3 G [haT | 53 d T il wifqar 5
AT Ffadt & faenT, Afasar, mevars i T dT Iq-T St fayat 9% s fe=r
T, ST §9 SR 37 G T &I Far Sar & |

The Dwivedi Yug (circa 1900-1920) is known as the 'Jagran Sudhar Kaal' (Era of Awakening
and Reform). The pioneer of this era was Acharya Mahavir Prasad Dwivedi. Through the
magazine 'Saraswati', he refined, standardized, and reformed the Hindi language. The poetry
of this period emphasized themes like opposition to social evils, morality, idealism, and national
consciousness, which is why it is called the era of 'awakening' and 'reform'.

Step 3: Final Answer:
TTIEr-IT AT ST U FIA FET ATAT & |
The Dwivedi Yug is called the 'Jagran Sudhar Kaal'.

Quick Tip

fe=ar ATfeeT & AT & I 18 T =g I - AT dTe, afqdar 4T -
SR G &, FATAR - S=gaddia /LA {ch T | Remember the alternative
names for the eras of Hindi literature: Bharatendu Yug - Renaissance Era, Dwivedi Yug
- Awakening and Reform Era, Chhayavaad - Romanticism Era.

2. ) "I HT AT & AR §

(i) Afrefre T et

(i) TS AT TS

(iii) T fEE e

(iv) Fa&T fq@arer e



Correct Answer: (iii) THYTT A7 e
Solution:

Step 1: Understanding the Concept:
T8 09 Udh TIEg ST =T & =9dT df T84 & GaIq & |

This question is related to identifying the author of a famous poetic work.

Step 2: Detailed Explanation:

T8 ATA 1962 F IR T A T & forar mar o7 | 5987 &fa 7 qrfra aee
QI & AT & 9T & SqTTHTT 3 THEY &l ST &1 AT (6T 7 | fasame ST e1aer
T T | W TS0 wfqarat & (aq (e &, S geada, oAl o7 g |
'Parshuram ki Pratiksha' is a powerful poetic work whose creator is the national poet Ramdhari
Singh 'Dinkar’. This poem was written in the backdrop of the 1962 Indo-China war. In it,
the poet invokes the mythological character Parshuram to awaken the nation's self-respect and
valor. Dinkar is renowned for his nationalistic poems full of heroic sentiment (Veer Ras), such
as 'Kurukshetra', 'Rashmirathi', and 'Hunkar'.

Step 3: Final Answer: .
T AT & =TT TEEET fEE e ')

The creator of this work is Ramdhari Singh 'Dinkar’.

Quick Tip
TN (6 feaae &7 319 wfa (S A0 T FaT AT 8 | ITh! =TT § ST 6T
Fiar, fasarg =i &vifa &1 & fHedar § | Y i AT ST SN 3t et
T H &I & | Ramdhari Singh 'Dinkar’ is also called 'Anal Kavi' (the poet of fire). A tone

of heroism, rebellion, and revolution is often found in his works. Titles like 'Parshuram
ki Pratiksha' match his style.

2. ) "FET & O wfqar fhaar =T ?

(i) AT T

(ii) FMEIT FATS FEE
(i) T T 7%
(iv) GTET ATeT & aa <)

Correct Answer: (ii) THEIT FHATN IIEH

Solution:



Step 1: Understanding the Concept:
g T [T T U g AT i g ffaar & =iEar & aw d & |

This question is about the author of an extremely popular and famous Hindi poem.

Step 2: Detailed Explanation:

qTAT & He gH- G- daET 4T, G AT AT g8 af FET arell T 7" 90-97 § A 0T
T 1 T8 FAAT I T & Ich™E T80T & AT AT FqT ST H 6T e eaqur JfHal
TET & | AT THTY SR A T Sfadrei & ATsTT § Sqaqiar @t § 9T foam )
The poem 'Jhansi ki Rani' is the most famous work of Subhadra Kumari Chauhan. Its lines
"Bundele harbolon ke munh hamne suni kahani thi, khoob ladi mardani woh toh Jhansi wali
rani thi" are popular in every household. This poem is an excellent example of heroic sentiment
(Veer Ras) and has played a significant role in awakening national consciousness. Subhadra
Kumari Chauhan participated in the freedom struggle through her poems.

Step 3: Final Answer:
g HIadT I FHART FE & =T 7 |

This poem is a composition of Subhadra Kumari Chauhan.

"G AT AL G T SHET ST FART S8F F A1S | I8 (gl arfaca r
SER H\(I’E‘I g feaar 77 ED) & | Always associate the line "Khoob ladi mardani" with
Subhadra Kumari Chauhan. It is one of the most famous lines in Hindi literature.

2. 9) 'GETEaE F T

(i) THIET IF A=A

(ii) T AT qiFqarT
(iii) wa™T ETR e
(iv) FETSET AT

Correct Answer: (iv) H’gﬁé:l‘ AT

Solution:

Step 1: Understanding the Concept:

T8 A fE=<r T & S IO & T SadT & T5T & dafaa 7|

This question is related to the identification of the major poets of the 'Chhayavaad' era of Hindi
poetry.

Step 2: Detailed Explanation:
FHEATATE (FIRAT 1920-1936) fE=ET ATfe e &7 Ud 0@ T & | 96 91 3 AT &

8



H= ST & - 9T TS, GAR [qaTel e, giaaam== 9= 37 "gredr a7 |
HETSAT T &l ST JIT il HET T FET SIAT & | IR wfaaraa 7§ a&-T 37 WWegae
T AT & | R T sty &fe (gieaanT, e e e EnTETE T T8 &fadr
FATHE

Chhayavaad (circa 1920-1936) is a major era in Hindi literature. It is considered to have
four main pillars - Jaishankar Prasad, Suryakant Tripathi 'Nirala', Sumitranandan Pant, and
Mahadevi Varma. Mahadevi Varma is also known as the 'Meera of the modern era'. Her poetry
is predominated by themes of pain and mysticism. The other poets mentioned (Muktibodh,
Bhawani Prasad Mishra) belong to the era of Prayogvaad and Nayi Kavita (New Poetry).

Step 3: Final Answer:
qETedl TAT SATaTE & Faraail & |
Mahadevi Varma is a poetess of the Chhayavaad era.

Quick Tip

FBETEE & I T - TR, T, FRTAT ST A8Tedr - & 91 999 I18 0 | A1
FIIT FIIATATE HGEHT X9 S50 & 3a-19T< &1 & | Definitely remember the names of
the four pillars of Chhayavaad - Prasad, Pant, Nirala, and Mahadevi. Most questions
related to Chhayavaad revolve around them.

2. F) "THIT & AR &' fFT wgrSmarg 2

(i) ggTedT g9

(if) ST AT

(iii) FHATOAT T

(iv) STIT=ITY &1 T T

Correct Answer: (iii) gﬁi SUEECIES

Solution:

Step 1: Understanding the Concept:
T8 A f=<r arfecr & us Wiag &fq &7 &7 7 IqTher a1 fauyor & aw & 7 |

This question is about a title or epithet given to a famous poet in Hindi literature.

Step 2: Detailed Explanation:

A= I, AT GIATEE & 918 THE ST 5§ UF &, S TR & GHAT (T (The
gentle poet of nature) FET SITAT & | ST FEU TE & [ I=R 1= SAIAT HfqATAT 7 TR HT
AT A, AT AT AFART 0 (AT & | TEHT I [ dhaed T A1, Tied
Te STTTad GaT 47 | 37er TWRTHE =T 7 TWahid TF 949 & |

Sumitranandan Pant, one of the four main pillars of Chhayavaad, is called 'Prakriti ke Sukumar




Kavi' (The gentle poet of nature). The reason for this is that he depicted nature in his poems
in an extremely delicate, lively, and beautiful manner. For him, nature was not just a backdrop
but a living entity. Love for nature is paramount in his early works.

Step 3: Final Answer:
A= I &l "THT & GEAT R HET AT 5 |

Sumitranandan Pant is called 'the gentle poet of nature’'.

Quick Tip

HfqaT & AT I & GHEOERT 00 - TEHT & AT & d, Agedr aqr
- AT I Fl JHRT, THEET G5 Ea T - Te®hq/377 e Hd | Remember the

epithets of poets: Sumitranandan Pant - Prakriti ke Sukumar Kavi, Mahadevi Varma -
Adhunik Yug ki Meera, Ramdhari Singh 'Dinkar' - Rashtrakavi/Anal Kavi.

3. fedr & i O AT frefefad et & 39 It

TR 1: T AT ST Al GRA-FHA ORI & g9l a¥ & €T 9T [GE@rET 2 Wra | AT
T Sraer-wfea gt (F9H §, 98 §9aT i &Rl & AT ATel & Agdr Ioil M @ra |
T I ffae y\i=RT, faeamET, Icaar K aXat & Siar-a8rar 98 SiasT-9rRT ST 96r
& | N & AT o 4T Wied T § | SR QT QAT &1 A ST €9 &, 98 T A1 [hae

TRE 3 AT & €T & | 39 AT SAT(T dl (A9 g TR (T Haer g A a1d & |
3. i) T T R AT -1, & TS & 96 09 AGH & ATH & Jooid Aty |

Correct Answer: IT& &T 59 - 'Blﬂﬁ?a’?‘gm , T &l AT - AT e IETE g qdar |

Solution:

Step 1: Identifying the Context:
g T (5= AT & WiEg Afdd M '39e & v & @ mar g

This passage is taken from the famous literary essay 'Ashok ke Phool' in Hindi literature.

Step 2: Identifying the Author:

T Ma & o9d AT Magar, Ae=d AT ITHEERT A gqN e afadal
Bl

The author of this essay is the renowned essayist, critic, and novelist Acharya Hazariprasad
Dwivedi.

Step 3: Final Answer:
AT, TEqd T & IS AT IS HAId 6 TeA' A A@d Al AT =T AT

Faasr'® |

Therefore, the title of the lesson of the given passage is 'Ashok ke Phool' and the author's name

10



is 'Acharya Hazariprasad Dwivedi'.

Quick Tip
AT ENITETE & qdar dl ITNT GEhdi-se Y A= -2 &idr & | ST Taier
T geia, Sfaar i ame T & faar 9 e Mo fawr, ar g8 e S @
" &I Tar & | The language of Acharya Hazariprasad Dwivedi is Sanskritized and

thought-provoking. When a passage shows deep reflection on culture, history, and the
development of human civilization, it can be an indicator of his style.

3. ii) X@ifeRa 3 "HEN § AT TG AT AT ® 1" A SATAT ST |

Correct Answer: @@& & FTA, HET ST 7 HAI faadwmT & & & (aw e arer
FAAIT 2T FISATSIAT T ATHAT ek &7 75, FfT, AT AT (TATIIT qO0T dl &7 | HEY
&Y T FT A

Solution:

Step 1: Understanding the Context:

Iy tfea e AT & e F @y T S8l TR 5 | 796 I8 90T 78 & (6 g9 &7 S(aa8d
T -graaTear & 751, e Far gt @ T @ra |

This line is said in the context of the development of human civilization. The author is stating
that human history has not been one of comfort but of continuous struggles.

Step 2: Detailed Explanation:

T AT 7 e 7 T 7 f A T o1 o1 @ 91T T 3l AT 96 & (AW
AT T, TRferfaat o er=r wifeqat & g9y ffar & | 98 99 &1 39 T &0
& TET & | 8L AT 3T &L RiSATS AT &l Tool § AT qqed, ETH AT T
TAET § | ATz, Sra 7 (Aot 75 ofe fedT avae & 9o Tat, afew =T ge st
T HA & |

In this line, the author means that man has always struggled with nature, circumstances, and
other forces to maintain his existence and move forward. This struggle has been the motivation
for his progress. Every challenge and every difficulty has made man stronger, wiser, and more
capable than before. Therefore, the new strength gained in life is not the result of a boon, but
the fruit of countless struggles.

11



Quick Tip

AT Flc THT, GTad & SITeadh 3T & QT -9T 39 T8, ATV 1T &l T &7
T\ TET AT AT 2T FEA ANH T 81, Tk SIESd, TGS ST GRS
&THAT T & | When explaining, clarify the deeper, philosophical meaning along with the
literal meaning of the line. Here, 'shakti' (power/strength) does not just mean physical
strength but also intellectual, mental, and social capability.

3. iii) #T 7 74Y wiea fraq ATy 2

Correct Answer: FST 7 T4V SIferd So¥T & I14T & |

Solution:

Step 1: Locating the Answer in the Passage:
RIS H Ush TS Yfe &1 s ST 6 59 I #T 39T adr | |

A clear line is given in the passage that directly answers this question.

Step 2: Quoting the Evidence:
RIS H foET & e AT T AT oifad 9 E

The passage states: "Through struggles, man has found new strength."

Step 3: Final Answer:
TH AN T2, T8 &0 & [ a7 7 94T wrfee &ast & v & |

Based on this, it is clear that man has gained new strength from struggles.

Quick Tip

wwﬁmﬁwﬁﬁﬁwwﬁﬁ‘@%% 397 = & 98T T &
R & I¢ 3T i 3T aTeAT G &l 9891 | Some questions are based directly on
the lines of the passage. Reread the passage before writing the answer and identify the
exact line that provides the answer.

3. iv) ITLFT TATY FT IeT T HIfAT |

Correct Answer: 39 eI &7 3299 HHG-S( G &l (Laear, TRaa-eear o faamg &
HEY T HEcaquT T & ISTIT FEAT &, TT T8 AT & (6 G dERid oT4T dlE 27

LaN (aX] [aN
EISE RGN

Solution:
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Step 1: Identifying the Central Theme:

TTRITST T eI ITd AT AT $l TaH--HH ST I unstoppable and relentless flow
gl

The central idea of the passage is the 'durdama-nirmam dhara' (unstoppable and relentless flow)
of human civilization.

Step 2: Explaining the Purpose:

TEF AT IETT TTSdh! T T8 THHHT & [ AT TTdT U Tad TaTgH = T4l #if avg &,
ST GO ST AFIINT Towred, fawamt ST qrat r I BISAr g3 AT agdl & | 660
Ferarer dert & g9 & | FHTST &1 ST &7 A1 &4 fewadr &, a8 AT TRaaqr (E
TN &7 TRUMH § | o I8 T @S9 &1 918 d & (& faurg aepfa @r faam ua wa g ;
aepfa gHaT fahiy=T Tomat &1 e # A faefaa grar e |

The author's purpose is to make readers understand that human civilization is like a continuously
flowing river, which moves forward leaving behind old and useless traditions, beliefs, and
attachments. Its development has occurred through struggles. The form of society we see
today is the result of countless changes (adoptions and abandonments). The author also wants
to convey that the idea of a 'pure culture' is an illusion; culture always evolves by absorbing
various influences.

TS T 89T ATHRI TEA & (A0, E@H H I "W 39 Ble J [ & AT

T T TS 19 FgAT Jr8ar 8 2" To identify the purpose or message of a passage, ask
yourself: "What is the main point the author is trying to make through this small excerpt ?"

3. v) "gHERI AT fawama & st fefeT

Correct Answer: ST : & § [ A -A5 AT Ofq-Farst | faeamat : ar=gard ar
HETT |
Solution:

Step 1: Defining "SI ":

AT 968 99 3 N & (e 97 & | 961 o7 7, 99 & ST EF (61 I arer
ATEIT, SHARI, FHAS T A -RamT |

The word 'Dharmachar’ is made up of 'Dharma'and 'Achar'. It means conduct, behavior, rituals,
or customs performed according to religion.

Step 2: Defining "fawamai":
fawaTe areT T 3T § SAT%T, ATHaT, IT T | I8 I (a9 IT ATHROTAT & GeiaT
T & o= us sfe a1 9o a9 AT | |

The word 'Vishwas' means faith, belief, or conviction. It refers to the ideas or concepts that a

13



person or society holds to be true.

WL T A fad T80, IR JoT €T A GHA 0 SO AL | AL F A=
(conduct) 3 Tqwame’ § 'Fa™ (trust/life-breath) & < WTT & | When writing the

meaning of words, try to understand their root form. 'Dharmachar' contains the sense
of 'achar' (conduct), and 'Vishwas' has a sense related to 'shwas' (trust/life-breath).

3. (e fedr 7 =g 9 ST frefefee et & S g

TR 2: TG, AT A8 (MR FeaTareT 810§, 3 SMEdeT [WaHid & a9 d o Jod & | 3T
7 & @™, e g2 & Feaar § 1 R 0@ IR 8§ I TR = T ®
& SAIC I8 T, a7 KT, Sl A7 ET§ 1" 3 I I He & Foraet & T gl |
& T ST MR Y, aeT-SaTTias [fameaRr & |

3. 1) IS T 'TF AT 8 RV Fr = fafew

Correct Answer: TUE(d TJ 19 8N T &0d H GhicTd, TG FTIHT gRIRT T~
e g e sEvares ey v g fear = E

Solution:

Step 1: Identifying the Author and Title:

g TSI 9T faforse ST gTeqe® AT & SR I59FT ST G6haT & | 8§ Aol sy
TETS T fauryar § | 78 37w 39 ey ey f=rs a8

This passage can be recognized by its unique satirical style, which is a characteristic of Harishankar
Parsai. This excerpt is from his famous essay 'Ninda Ras'.

Step 2: Writing the Context ("G+&¥"):

: QO TITIaR0 AN qeTI&dd & TI-8S H GHhidd auT =<l & IS -
TIR §RSRT TWETS G [Afad =T o 9& (a9 § 350 & | §9 A9 H @ 1 37
AT 9 & fwaT & =% [T (et 70 & oo aior & Aed &l & |
Context: The presented prose excerpt is quoted from the essay titled 'Ninda Ras', written by
the great Hindi satirist Harishankar Parsai and included in the prose section of our textbook.
In this part, the author satirizes people who have a habit of lying without any reason.
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Quick Tip

g7 fomaa a8 T 9T 9 9gS & T18 &7 IV, "6 & 919, 7 (T ava
& ) 39 AT FT qHsT fa = | Three things are essential when writing the context
('sandarbh’): the title of the lesson, the name of the author, and (if possible) the main
theme of that excerpt.

3. ii) X@ifRa AW "SIF IIqT ITH He & Fader &7 Tl GadT |'" Fl SATEAT HIT |

Correct Answer: W@ &7 AT & (6 AEAT S A ATeA AT & (AT S FAAT a7

AT G BT STAT & o & STE? AT TS aTd 9T T == avg 9 T80 &8 I | 99 areq=
I TITT & [a5g ar Sar & |

Solution:

Step 1: Understanding the Satirical Tone:
T I U &1 &, ST A 518 a1 aTeA| &l ANl & 97l & |

This line is a satire, depicting the helplessness of habitual liars.

Step 2: Detailed Explanation:

T T {ha A H 7@® T8 HeAT A8 & (6 S, AN & [T S FTeAAT ITl ThH(T &l
AT I ATAT & | T8 & Saq-T T8 &7 ST & (o 37 [T O FTeA=IT AT AT &7
STET & | F e ¥ e &7 ST 9T 9=97 39T A1 § G ; 3! TET T A feh<aT sH9T
S ATAT &l & &IAT &, Vol &7 IAH ITHT A% BFET T &7 | TGS & ATAN, UH AN &
H% | S a1 I G & [FReA-T Ja-T & (Yot & (a7 (el =T i FaH
Gl AT |

In this underlined part, the author wants to say that for some people, lying becomes a part of
their nature. This habit becomes so ingrained that it is almost impossible for them to speak the
truth. They cannot give a direct or true answer to any question; their first reaction is always
to lie, even if there is no benefit in it for them. According to the author, for the 'right thing'
i.e., truth, to come out of such people's mouths is as difficult as changing any other law of nature.

Quick Tip

ET9TRT ITETS & TSI T AT 0 GHE, ST SATITeH e AT &l IS AT
qECaqU ¥ | 9T WISt & 9T, g0 O FeTel &7 €7 & | When explaining
excerpts from Harishankar Parsai, it is important to highlight his satirical style. Clarify
the sharp sarcasm hidden behind ordinary words.

3. iii) @@® AT ATt Fr =T goae ffq @R sefeaq gare ?
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Correct Answer: I8 & I, A@® &l A grT A9+ faarfea=t & Her g=aae ua
AT (AT & AT 39 1 (AT ST 18T &7 3 ST \Sreit § 73 9fed 17 TS &r |

Solution:

Step 1: Clarifying the Scope of the Question:

g I @0 U et § AT, afed I T @ 918 & M IR | TR H SEE
I TRl 7 |

This question is not from the given passage, but is based on the entire 'Ninda Ras' lesson. It is
not mentioned in the excerpt.

Step 2: Answering based on the Complete Text:

HO e =T T I, e ST WHTS ST A g AT & (6 o9 39§, e
e 39 I ST IR I et AT faertat i g0 &9 7, a7 3+ 9 AT dl 31
i &1AT & | 98 59 e &l qoi-T AT & & & | I=8 o1aT & 6 §9 Har-7F &r
TTRY ITRT 5¥ 1T Z1AT & 3T 375 U Acqd 9qise fAedr 8 | I8 q9a A4ag= 9@
Teh ST FeTel & o FsT 37O uraT & Wi o1fae el &t fHer & o+ |@ioar & |

In his essay 'Ninda Ras', author Harishankar Parsai satirically explains that when some of his
'slanderer’ friends come to him and speak ill of his enemies or opponents, he feels immense joy.
He compares this joy to drinking nectar. He feels that listening to this 'juice of slander' pacifies
his malice and gives him spiritual satisfaction. This is a sharp satire on human psychology that
man finds more pleasure in the slander of others than in his own praise.

Quick Tip
T § A & fof #9T 09 dao QU 0 RIS 99 TR & 4T 9 '8 99 |
Tfe =TS § 397 7 (Ao ar 77 "o | [ I8 UF 18-St 99 7 | In an exam,
pay attention to whether the question is based only on the given "passage' or on the entire

'lesson'. If the answer is not found in the passage, it is an indication that it is a lesson-based
question.

3. iv) FMeEiTfirgERraTaa g ?

Correct Answer: IT=IT9T & ATET, (FEIY fzmaera ARt aIa & AT o= feer fasry s,
IEIT AT ATH &, el AT AET AN ST & HI HS areAd & |

Solution:

Step 1: Analyzing the Term '=i¥ frgmaEr':
g e &I & &1 %‘: =i (innocent/harmless) 3N TareamaT=l (liar) |

This term is made of two parts: 'nirdosh' (innocent/harmless) and 'mithyavadi' (liar).
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Step 2: Extracting the Definition from the Passage:
RIS H o &7 &3 & [ F & AT & ST "HAEAT W& & a9 d e aredd & |" I

g ﬁl’W}'ﬂTﬂ‘" (effortless) AT ' ﬁl’sq:{'*ﬁﬁ?” (purposeless) BT & | 9T oY 7 fo T far
FI YTET & T HE AT IS & (0 S Tal aTe1d, dodh S 1T IAaT AGd a7 Jar
& 19T a® I (Y dgd &, FifE 36 go & TS 1 g9iar Tal arar |

In the passage, the author clarifies that these are people who "tell lies under the influence of
their habitual nature." Their lies are "nishprayas" (effortless) and "nishprayojan" (purposeless).
This means they do not lie to deceive someone or to gain an advantage, but lying has become

their habit. That is why the author calls them "nirdosh' (innocent), because there is no malicious
intent behind their lies.

e arearter &r oy G & o7, TRITer § a0 T SeTETun WA= & | 98T Ed
R &l JaTaevT FaiY famarer & sy & 79 avg ¥ & &ar & | To understand

the meaning of a phrase, pay attention to the examples given in the passage. Here, the
example of the author's relative perfectly clarifies the meaning of 'nirdosh mithyavadi'.

3.v) "&nTas 9 MR 1 e o0 U9 I Giedd [Afey |

Correct Answer: SqTTIa& § a7 : & | A=Y 7 3w f0)
Solution:

Step 1: Analyzing the word " a&":

g 958 {oT We8 'Eq0TT & ‘59 0o & (S & a7 § | T0ed T J Sa (9 &1 & oI 9re%
& AT H ISR AT AT A7 |

T + 5 = WTa®

_T:, TAH [T TR 7 |

This word is formed by adding the suffix 'ik' to the root word 'swabhav'. Suffixes are morphemes
that are added at the end of a word to give a new meaning.

Swabhav + ik = Swabhavik

Thus, the suffix is 'ik'.

Step 2: Analyzing the word 'fH&i¥":

g st §f &8 AT & T IT6T & S+ & a7 & | ST’ T IR &1 & ST I8 &
AT H ST ITaT 3 JaA o & |

g+ v =f=iw

AT, TAH I TR

This word is formed by adding the prefix nir' to the root word 'dosh’. Prefixes are morphemes

that are added at the beginning of a word to change its meaning.
Nir + Dosh = Nirdosh
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Thus, the prefix is 'nir'.

IJTHIT A (LT Al TG & (AU, I8 H & o A4S o1 I AT dded dl AT
& | ST ST AT =T g8 STEI & T, 3 ST I, a9 a8 Tedd 81907 | To identify
a prefix and a suffix, try to separate the meaningful root word from the word. The part
that remains at the beginning will be the prefix, and the part that remains at the end will
be the suffix.

4. & 73 T W ST et et & Sue g
qIT 1:

T HHT & I T

T § el iy a8 a

e ara I

AT & QAT o2 &eT |

ST a% F4T A YA A&

feramaT &1 H et aE-

g A wrs T

i) STEFT TITH & H14F A Hfq & A fAf|T)
Correct Answer: TS - 'WT—E#@" @ 'Iq9), HfT - Wﬁﬁ%‘ 'fes+T' | Solution:

Step 1: Identifying the Text:

TEYET-39H HaTE o F o mEr |

This poetic passage is taken from the 'Pururava-Urvashi' dialogue section of the famous poetic
drama 'Urvashi', composed by the national poet Ramdhari Singh 'Dinkar’.

Quick Tip

T fag feaes S wfaarear § ST\ Ty, AT A & FTES T /AT | S T
I fFddT 9, a7 $7 TSI AT ATFT9ITAT M1 i it T T2 &Y | The
poetry of Ramdhari Singh 'Dinkar' often contains a message of valor, vigor, and action.
Whenever you read his lines, try to find this inspirational and powerful sentiment.

i) Y@ i i ATSAT FRTT |
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Correct Answer: TEThe ST # Hfq ALY HF QA FT §CFEA & (& I FAT & GHAT
¥ 3 AU FH L A1 T, a8 I8 G4 €41 a7 G 3 GUETeT &f §y |

Solution:

Step 1: Explaining the Underlined Text:

TTehar 19T : AT & TeAl G=a 9o |
STEAT : 39 T { Hfq AT AT SaT il U o Tof il avg ST T G L E & |
AT ST T, G1&d, RIFAAAT ST AHE A (AT & | R AT & [ AT I S(ra=T
HUH IS 3 HET HF AL ST TeAT & GHE &1, (9 TR A AGE A FhIcHEHAT Fl
I Tl | T W& et faeAane 90 a7 &l Gaif=Ia &7 & &, 39T T T & qohd
T g GHI €IT a7 4T AT A7 G0 § 4T ST 91180 |
Underlined part: Suman ke khelo sundar khel. (Play the beautiful game of flowers.)
Explanation: In this line, the poet is calling upon humanity to live life like a beautiful game.
‘Suman'’ or flower is a symbol of beauty, tenderness, and joy. The poet wants man to perform
such noble and beautiful deeds in his life that are like flowers, spreading the fragrance of joy
and positivity all around. Just as blooming flowers fill the entire forest with fragrance, similarly,
with the good deeds of man, this world-forest should also be filled with joy and aroma.

Quick Tip

T fEE feaee S Sfaarett § 10T Oy, S A &7 fT e adar s | 5 T
I ITFadT I€, AT 6 VIR AL ITFq9Te T HTd &l Gt ff AT & | The
poetry of Ramdhari Singh 'Dinkar' often contains a message of valor, vigor, and action.
Whenever you read his lines, try to find this inspirational and powerful sentiment.

iii) ' GYfT & qor W' faa & 9T & fIfAT |
Correct Answer: IH YT & 9 & & AT &l 307 G AT o AT N Fg0 T AT

T AR W, 6 Gqur Aaar &1 f9& &7 | Solution:

Step 1: Explaining the Meaning of the Line:

T UTRT & AT § i AT T I ST & AT & a0 T T A | Gl @ ey
& 99T a1 g | &fq #5d § [ & 797, 997 39 gite & Faa U 9T9wr 0T J51Er,
qiedh Tre SHET 0 (BT 3T S9aT halld AT Alfdid STd a7 & | ¥ a8 a0
FET & ST&T & AEdT AT GER(T Al T8 weli 1 A% T fava & A=fad &0 | 78 a1
&I AT w5 & T Ud Goahdl a9+ dif TR |

Through this line, the poet is making man aware of his infinite potential. 'Sansriti' means the
world or creation. The poet says, "O man, you are not just an ordinary part of this creation, but
you must become its 'mool rahasya' or its central and fundamental power." You must become
the source from which the creeper of humanity and culture will spread and delight the entire
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world. It is an inspiration for man to become a creator instead of being passive.

Quick Tip

T (o e i Sfaaretr T ST\ 9oy, AT A & fT ST /AT | ST T
I faddT ¢, a7 $7 TSI AT ATFTUTAT \TT T it T AT &Y | The
poetry of Ramdhari Singh 'Dinkar' often contains a message of valor, vigor, and action.
Whenever you read his lines, try to find this inspirational and powerful sentiment.

iv) 9 T=w 7 U faew feaer fasgr M e wr e ?
Correct Answer: IH TS # T (4% fumar &7 9@ W Aieq@mer A fqe&t Aea

&I T T FT T & | Solution:

Step 1: Finding the Answer from the Passage:

TEITwr i St et § e €9 & Fgr 7497 & & foumar & g e "wrfeasmer
gr, o a9 ¥ fava 5 0d ST T & € H IS ET R | A, T8 9T T 39 AT AT
& T SAIT RN | WA @TeAT a7dT & S Sira & 8¢ &d¥ § (a9 9= 7T & | I8
T &l ITfa 3T 3T [T il AT HT I & |

The last lines of the passage clearly state that the creator's auspicious boon, "Be powerful, be
victorious," is echoing throughout the world as a victory song. Therefore, this victory song is
for that human who becomes powerful through his efforts and achieves victory in every field
of life. It is a song celebrating human power and the aspiration for victory.

Quick Tip

T e feaee S Sfaarett § 10T Ve, 3 S &7 fT e 8T s | 5 T
I ITFaaT I€, AT 6 QIR AL A9l HTa &l @il & AT & | The
poetry of Ramdhari Singh 'Dinkar' often contains a message of valor, vigor, and action.
Whenever you read his lines, try to find this inspirational and powerful sentiment.

v) 'wfeaRTerr &, faedT a9 vfed & Areaw § fq | sy aar argarys ?
Correct Answer: WW%W@'?&W@I’ WWW@PW—

THC, TEITY A ST SaT il AT FFaat ) faorer Qe &% T 697 39T S18ar g |

Solution:

Step 1: Analyzing the Message:
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g YT U TR G0 dl & | & T T§ SS9 &7 A8 & [ AT F T &G FT -
ST IT STEE T&1 9T IR | faramar T 39 A9 wifed e @i § | 39 9 39
ST &7 TESET SR, T HEAT T A SaT H A aTAT &€ qTHT 3T HlSATS
W fao e @ FET IR T | I7 FSRTar i ane 9ia, FHS AT TR G @
e

This line gives an inspirational message. The poet wants to convey that man should not consider
himself weak or helpless. The creator has bestowed immense power upon him. He should
recognize this power, make efforts, and conquer every obstacle and difficulty that comes in
life. It is a message to abandon passivity and become active, diligent, and successful.

Quick Tip

T e fease S Sfaarsit § 79T T8y, 3 ST &7 dT eI adar s | 59 9T
ST STt IE, a7 $9 TEUE T AT ITFqeITeT HTa &l @l & AT &Y | The
poetry of Ramdhari Singh 'Dinkar' often contains a message of valor, vigor, and action.
Whenever you read his lines, try to find this inspirational and powerful sentiment.

4. () @ i vt v et frfafas et & sae aferg
qaTa 2:

ET ATAT AT ATTRT T =T H TS ET |

qr 94t & e I W & &1 ARET )

I T § W&He T QT & FfEarar|

AT T IAfT AfAT S g@dT e ST

i) ITLFT TITH T ¥H SN Ff T HT ATHTCAG HITAT |
Correct Answer: ¥T4& - 'Ta=T-gfd@l", T - SFATATHE IUTATT 'R | Solution:

Step 1: Identifying the Text:

g TR AATATIEE IUTHTT B T T=q @Sr Al & 04 qg1arey faa-
I & ET - aaT TEIT & foar 1T 7 | S99 R T 9 @ & ST gfaer ST
ST & IT 9T G99 & 5 |

This passage is taken from the 'Pawan-Dutika' context of 'Priyapravas', the first epic poem in
Khari Boli, composed by Ayodhyasingh Upadhyay 'Hariaudh'. In this, the separated Radha is
sending her message to Krishna by making the wind her messenger.
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Quick Tip

TET T & AT S & AR AART dH AT TS T, F 11 T Hiad]
TET AR T AR & | AT &7, (g0 § IAT U@ 95 G AL -
T4T AARTT & | As soon as you see the name "Pawan-Dutika', you must remember the
'Personification' figure of speech, as the entire poem is based on it. Also, 'Simile' is a
very common and effective figure of speech in descriptions of separation.

i) X@TRa i i ATSAT FTT |
Correct Answer: XE{{hd AW A TUT U9 & §§ @I & (6 & 79, gfs T s g&r aar

forer ar 39 I & ISt /Y e F9r & R & I fiRT 397 | Solution:

Step 1: Explaining the Underlined Text:

TieRer SFr : a7 9iaT & (e ST I & @1 [T |
TEAT : favg & SHTEer AT 99T & AT FfdaT aT6T GHET Wl & [ 98 e
T T I GIST AT HLI TR AT HAHAT & | TaT & FRdl & (6 A o AT H &8 AT
T35 AT 97T W IST (HeT, @7 39 93 S8 § JeTd? a1 3T A (e YT (6 &
JOTT & I & TG &AT | T -8 3791 0T T81 gAa =T ar8dl, afod Tdlai
F AT F ST ST T S8t & |
Underlined part: To paanvon ke nikat usko Shyam ke la girana. (Then bring it and drop it
near the feet of Shyam.)
Explanation: Radha, distressed in separation, is explaining to the wind, her messenger, how
it can convey the message of her pain to Krishna. She tells the wind that if it finds a withered
creeper lying on the ground on its way, it should lovingly pick it up, bring it, and gently place it
near the feet of her beloved Shyam (Sri Krishna). Radha does not want her sorrow to be stated
directly, but wishes to convey her message through symbols.

Quick Tip

AT RIART T AT A &I AHATRT AARE Al AGIT TS T, F ({0 T A ad]
TET AR T AT & | G0 &7, ([a0g-au" § IAT U@ 95 G AL -
TTET ST & | As soon as you see the name 'Pawan-Dutika', you must remember the
'Personification’ figure of speech, as the entire poem is based on it. Also, 'Simile' is a
very common and effective figure of speech in descriptions of separation.

iiii) GET ST & AT & ATIAHT ST TATT AT FAT G AT Igar & 2
Correct Answer: & TdT & ATSHH & ATFIHT (THT) TE G T TTEAT & o e I

@TWW@?I Solution:
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Step 1: Analyzing the Symbollsm

TET GET AT Udh T & | AT (T79T) 999 § Fgdl & (6 oI GF @ AdT & F97 &
IO & I RRTSIRT, a7 a8 S99 99T SITUT | §9 O0did & ATST § 6T I8 §a97 a7
TRl & [ o1 & I8 AdT (el 981 & Q9T @& AT AT Sifda T ar 1% 8, oid
T & T (T09T) W AT (F7 &) T A (avg § iafaT ge@dr i A arar o
TEE

The%vithered creeper here is a symbol. The heroine (Radha) tells the wind that when you drop
the withered creeper near Krishna's feet, he will understand on his own. Through this symbol,
Radha wants to convey the message that just as this creeper has dried up, become pale, and
lost its luster without support, in the same way, I (Radha) am also drying up and becoming pale
every day in your (Krishna's) love and separation.

Quick Tip

AT IqRT T AT AT &1 AHATRT AARE Al AGTIT TS T, F ({0 T Hiad]
TET AR T AT & | A7 &7, (g -au § IUAT Ud 95 G 3L -
ITET 3T & | As soon as you see the name 'Pawan-Dutika', you must remember the
'Personification’ figure of speech, as the entire poem is based on it. Also, 'Simile' is a
very common and effective figure of speech in descriptions of separation.

iv) &fe T & e feufa i goer frag e v g 2
Correct Answer: &fq 9 ATIIHT Hi ATARF Ferfq A go=r & A1ar Afd= Afaqar’ (T&

AXHTAT §X FITTET 1) § AT & | I T TATQ T & T {6 fa¥g S AT 7 Serar
FS T AT AAC AT JET AT & GH HI{TEIT, AT A (7T &7 74T & | Solution:

Step 1: Identifying the Comparison:
g 2 A T AT (W)a?rmﬁﬁaw‘ﬁ”qﬁ-r&?rw HET AT ATAT ARl Tl & |

FR : Tg AT AT Feldh & FATTh AdT il awg ar AT Eh‘r\ruqd T =19 ST
(IS 9¥ FIT & | ST AT 319 go7 & o7 &1d7 99 STl &, ﬁ@ww%

Feramer & gt ST B & | AT wrem ST & (T g g3 8 - Fdr g -Ja@ T &
T T JEHSH (A8 & HIIT ATAT (IS AT HITAT) & |

Comparison: The poet has compared the physical state of the heroine (Radha) to a 'sookhi
jaati malin latika' (a drying, pale creeper).

Reason: This comparison is very apt because, like the creeper, the heroine's life also depends
on her support (Sri Krishna). Just as a creeper dries up when separated from its tree, similarly,
Radha is withering in separation from Krishna. The word 'malin' (pale/sad) is used for both -
the creeper is covered in dust, and Radha's face is pale due to separation.
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Quick Tip
TET T & AT S & AR AART dH AT TS T, F 11 T Hiad]
TET AR T AR & | AT &7, (g0 § IAT U@ 95 G AL -
T4T AARTT & | As soon as you see the name "Pawan-Dutika', you must remember the

'Personification' figure of speech, as the entire poem is based on it. Also, 'Simile' is a
very common and effective figure of speech in descriptions of separation.

V) TCEIT TRITY il STARIT TISTT ¢ T ST |

Correct Answer: WW#WN@WWWWWWW%I
ATTIRT T TEAT GET AT § F H IIAT' AAH & | T Al GIqRr A6 399 qTl HeeT
H AR STARR & | Solution:

Step 1: Ideptifying Figures of Speech:
TH I H Fefafad e oo e &

« ITAT (Simile): ATFIET (T04T) T FavE 29T AT TAAT ET AT ATAT AT & &l TS 7 |
TET AHAT &7 AT LT AT Fifda T 8T & |

* AMGIRT (Personification): &fq 7 STl 99 & T Goiiq gal & &9 & Afawa
(AT & ST g Gahcil &, GHS Gahdl & ST TET & (9T &7 9T & Gahdl & | 997 T
Tl FEAT AT T IoF™E ISR & |

o FATAT (Poetic Reason): TET AT &l dST & 941 I (NI T HEIT T& TATAT 4T
& & 595 3= TruT & favg g9 &r ang & S |

The following major figures of speech are present in this passage:

* Upama (Simile): The heroine's (Radha's) state of separation is compared to a dry and
pale creeper. The basis of similarity here is withering and loss of luster.

* Maanvikaran (Personification): The poet has depicted the inanimate wind as a living
messenger who can listen, understand, and follow Radha's instructions. Conversing with
the wind is an excellent example of personification.

» Kavyalinga (Poetic Reason): The reason for dropping the withered creeper at Krishna's
feet is stated to be that it will make him realize Radha's state of separation.

Quick Tip

AT R IqRT T AT AT &I AHATRIT AARE Al ATIT TS T, F ({0 T Hiad]
TET AR T AT & | A &7, (g -au § IAT Ud 95 G 3L -
ITET 3T & | As soon as you see the name 'Pawan-Dutika', you must remember the
'Personification’ figure of speech, as the entire poem is based on it. Also, 'Simile' is a
very common and effective figure of speech in descriptions of separation.
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5. (®) i) FreITAT (AYL "TOIHT FT qTiEfa® TRET @ §T IR THE 1A T
IoE HITTT | (IR e TIAT 80 T+7)

Correct Answer:

qrfefcas RET : FeaTaTe M 'I&T BT & I8 @Iaaia, ST 37
fraaer & =7 7 g § | 396 AT § ddnTd SAreqaaddr, aeaar 2T a9 -
TUTCHSHAT ITS ATAT & | IR TORTRAT & &7 & ¥ Agcaqu AN &G>T 3T S19=r
TFAETAT & ATSHH & AR T AA-{de Sia= § AT [qeTad i 9@ e 63T | 3940
YT qcHH T, 97 Y HaTa a7 |

9 EqTU

QTN : 75 el & fa=w, S g s, Aer &7 T 97|
L FUT : IR & AN, &AT & hied |

GO : 1T ot 9 & |

Solution:

Step 1: Introduction to the Author and His Style:

Fa ATATA [T TTRT (1906-1995) fe=<T ATfecr & s S+ -A =TT O | I8 1+ q-
T &) § (@I, SO0 T ATAd (e &l (=it 7§ @@= /dT | 37 oa aif 94
faeryaT AFET ST ST WTaT &7 ATfHS M § | IwRiT TaTar @ Ua Hee
& T H TIATET 3T TS AT FAT S{a AHT T3 di H9ET S g A1
=TT ST &7 &1 [T | IahT WTYT & ST TaTs A aeEar & |

Kanhaiyalal Mishra 'Prabhakar' (1906-1995) was a well-known prose writer in Hindi literature.
He primarily wrote in the genres of reportage, memoirs, and literary essays. The main characteristic
of his writing is the poignant depiction of human sensitivities and emotions. He adopted
journalism as a mission and worked to awaken social consciousness while editing magazines
like 'Gyanoday' and 'Naya Jeevan'. His language possesses a remarkable flow and sweetness.

Step 2: Listing Major Works:
IR T HIAT Tt &

« QTR EIRE : 7S Tl & fa=re, S qege0s, Aer aris 9@, Yo - e 987 |
o T FYUT IR ¢ ‘AR & AT, "ITAT & Fied |

« GEAXU ;ST oA I |

o AfeTa Fra : &7 Tt 0 FEhIT, T T (AaT & 99 |

His major works are as follows:

* Reportage Collections: 'Nai Pidhi ke Vichar', Zindagi Muskurai', 'Maati ho Gayi Sona',
'‘Bhule-Bisre Chehre'.

* Short Story Collections: 'Akash ke Tare', 'Dharti ke Phool'.
* Memoirs: 'Deep Jale Shankh Baje'.
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* Literary Essays: 'Kshan Bole Kan Muskaye', 'Baje Payaliya ke Ghunghroo'.

"TIATRY ST 0T Il ATTH S T AT AT TALRTRAT & (AT 1S [haT JraT & | 9fe -

Feorar wftrr &, S oy FereT, WWWWWWW%I HIETET TS

HET 3T €T ST I ol JThl q5 THG, 7910 & | 'Prabhakar' ji is remembered
for his poignant prose style and journalism. In a literary introduction, it is important to
comment on the author's genre, style, and language. 'Maati ho Gayi Sona' and 'Deep Jale
Shankh Baje' are his very famous works.

5. (@) ii) e STTe Fa< WEET T AIIEcqH TRET Id §T IThT T THATAT T Ioorer
FITTT | (rFURae s FIHAT 80 T+7)

Correct Answer:

aTfefcas =T : Ivse (a9, gaTd=s U FMaaa’ TOwae it g=a7 1SS0 Afgar
TV &1 5T 1T fg=<t ITvT & i fagie o | S5 1T Sfafor Wi &l ATt 37 37 aT-
e &1 (=TI & qoTenad STegae e [T | 397 et & agmiae gftse & W &
FHETAT 7 AT ferar 7 | 7 fe=<r & faae & agcaqor Inee & A S S & |
THE @AY : qTige 37 g1, 77 99, f=2r 3 ao] : U qoiedd 13T, 347-
fTar, o <7 e, T i TS SR IS ATfEeT |

Solution:

Step 1: Introduction to the Author and His Contribution:
THEL ST Gea? wSsT (1919-2005) Udh [T AT g caadl A fa=a o | ! ATgETNT

o] o, =g == i+ [g=al ¥TYT &l JaT 7 37947 Sa- qH19d &7 (97 | 37T arfafcas
TN %7 €9 § a9 et 2T AA=AT & &a7 7 7 | T AT favafaemeT & f&-
==r fmT & orser T 8 | 39aT 99y @ fE==r =77 afeqor qra e JTereil & 9= aq &r
T 7T 9T | IR 9TNT 31 g faar o7 e Hae /AT

Professor G. Sundar Reddy (1919-2005) was a renowned litterateur and thinker. His mother
tongue was Telugu, yet he dedicated his life to the service of the Hindi language. His literary
contributions are mainly in the field of ideological essays and criticism. He was also the Head
of the Hindi Department at Andhra University. His special work was to build a bridge between
Hindi and South Indian languages. He reflected deeply on language and modernity.

Step 2: Listing Major Works:
I THE FIadl Ffarad &

« ey e ArfEe ST qawT, " fa=, I=TRET, e S T are |
o AT TRV : TE=ET T To] : U qoATeda® STeag=, TFeur &l {TYTe 3%

-
SEEARSHIEI I
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o« T : WIS TREAT S ST (ST H "9TfE) |
His major works are as follows:
* Essay Collections: 'Sahitya aur Samaj', 'Mere Vichar', 'Vichariki, Shodh aur Bodh'.

* Critical Works: 'Hindi aur Telugu: Ek Tulanatmak Adhyayan', 'Dakshin ki Bhashayen
aur Unka Sahitya'.

* Other: 'Language Problem in India' (Edited, in English).

Quick Tip

TIRET LS ST @l AT T &T aﬁ—&w‘ﬁ%ﬁrﬁ'@? AT %éra'afawrmm%rm-
NTAT & S O T &T T AT T | JE I AT e TR=a T 1 & | Whenever
Professor Reddy's name comes up, remember these two phrases: 'mon-Hindi speaking
Hindi writer' and 'a bridge between Hindi and South Indian languages'. This is the essence
of his literary introduction.

5. () iiii) STe ToTToTTo ASTT FATH HT ATIE(CAR T & §T ITehl [EE THATAT T
IoE HITTT | (IR e TIAT 80 T+7)

Correct Answer:

qrfefcasd WRET : v & 79 T qiq 3T A8 9T Sto TodToSTo AegA HcATH Tdh
=T FIfC & oTd® HT T | IR/ I STTAT AT o AT & HA o AT &l T Sl AT
T FH T [T T T & AT GIAT Al ATAT [RAT | ITeh oG dl WT9T 3T T Gt
AT O & | I TS IT TaT AR wae gareat & AT o O a2 7 | 3= 1
faaTT =i streaTforesRar & o999 ¥ 9 f&dT |

TS @M : (7 A w3 & 35, 30=3T 2020: T fawr= wi T =7 faetf=m,
TATECS ATSSH, ATS o+ 1 |

Solution:

Step 1: Introduction to the Author and His Literary Persona:

Sfo ToTToTTe 3TegeT HATH (1931-2015), for== 'foaTeer &' & 919 & STMT S1€T &7, ¥d
F 115 Tl I | T UH A5 dGTE 81 & GrT-97 U Gae39e AT TEuEEs
A@H T o | I TG AT [qurel & RIS ©iHds H Tal 3AdT, o T8 3
AT, (9T 3T YT & Wi & [0 397 giealor & fafaa & | I8 §F €7 &
SIS & o, foraenT ame | i W rer STl § SigaTe g2 |

Dr. A.P.J. Abdul Kalam (1931-2015), known as the 'Missile Man', was the 11th President of
India. Along with being a great scientist, he was also a sensitive and inspirational writer. His
writing does not fit into the traditional framework of literary genres but is a reflection of his
experiences, thoughts, and his vision for the future of India. He wrote primarily in English,
which was later translated into many Indian languages.
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Step 2: Listing Major Works:
IR T HIAT ATt &
o T SAT® WAL (Wings of Fire): ITaT favawiag serar, fSaar fe=<r srqa=
vaq-ﬁq-ﬁ-m |§-|
. 'gfuegT 2020: Q‘ﬁﬁ?ﬁ&‘-‘-{ﬁﬁﬁ'ﬂ'ﬂ" (India 2020: A Vision for the New Millennium):
SHH IR+ HIA &l 2020 T U (Gafad ST F dl AT T 0eqd &l |

o 'gTATEES ATS S (Ignited Minds): TATAT &l TERA FeT ATAT Ueh A TLATIITAT
3 l
o 'HTE @ SAFRAIT AR T THT" (My Journey: Transforming Dreams into

Actions): I STTE &l AT & Teh AT QIR Jard |

His major works are as follows:

* 'Wings of Fire': His world-famous autobiography, the Hindi translation of which is 'Agni
ki Udaan'.

* 'India 2020: A Vision for the New Millennium': In this, he presented his plan to make
India a developed nation by 2020.

* 'Ignited Minds': A highly influential book that inspires the youth.

* 'My Journey: Transforming Dreams into Actions': Another inspirational account of
his life's journey.

Quick Tip

Sfo HATH & AT &I TRIT H TG, T, TG @’ AT Jarsar
& T -EHE T Weal T THANT AGIT HL | ITa! AT T4 A6 aT T oot e
FAT AE &1 In the literary introduction of Dr. Kalam, be sure to use words like
'scientist', 'President’, 'inspirational writer', and 'guide for the youth'. Mentioning his
work 'Wings of Fire' is essential.

5. (/) i) FATATIEE IITAT B FT Qrfefcas 7R=T Ia §T IThr T 1A FT
IoE HITAT | (FTTIRAT e TIAT 80 T+7)

Correct Answer:

arfefca® IRET : sET=aTEE ST gRe Tfaa<r T & 79 &9 A TIHT & |
T ST ATAT (Bl o [OAH HETRIT HI ST & | Joa 1 (ST TV S &S el K1 5 A
T &l | Il AT H T RAT-LEIT H A9 IQATAATE a7 ATRHITA &l &7

T & | favg-auie o ata-faeer § 7 fagee
T AT :

AT : (I aT™ (FST aTeAT T T AT, e8! aa |
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FIT-HIXE : TH-HeAW, THA II9, T 19|
T : AYEAT Fef, 38 fE=r FT31S |

Solution:

Step 1: Introduction to the Poet and His Significance:

FATHTIEE IITATT BB (1865-1947) T ST [T wIeA & (aarT § Ud Agcaqor

TN qET STET & | F & qa<r o7 & AT &fa O | S5 fE=<r Sfaar & ST &
AT & FMaTede @St aretr § iatsed & & Ufaaras vyfaear s 1 3= sfa e

i AT & T FFATI (R T o |

Ayodhyasingh Upadhyay 'Hariaudh' (1865-1947) is considered an important pillar in the development
of modern Hindi poetry. He was a representative poet of the Dwivedi era. He played a historical

role in liberating Hindi poetry from the influence of Braj Bhasha and establishing it in Khari

Boli. He was also honored with the title of 'Kavi Samrat' (Emperor of Poets).

Step 2: Listing Major Works: ‘
ITAI THE HiaFT (= et & her g5 &

« AETHT : TIae (S0 @S AT & T00H AT 819 & THT T 8), d<al
a9’ |

« HFOR HIT : TH-FAI (TISTATIT 7), AT IO AT I 9 (FRTIETT 99T
)

o ITM : 'YREGAT FieT ', 'S8 fe=T #3818 |

His major works are spread across various genres:
» Epics: 'Priyapravas' (honored as the first epic poem of Khari Boli), 'Vaidehi Vanvas'.

* Lyrical Poetry: 'Ras-Kalash' (in Braj Bhasha), 'Chubhte Chaupade' and 'Chokhe Chaupade'
(in idiomatic language).

* Novels: 'Adhkhila Phool', 'Theth Hindi ka Thath'.

Quick Tip

FI ST T AT S &7 T =aTe’ i GST Aol &l T AaTdred I &l O
WW@IW@%WWWWW%@T%IWhen the name

‘Hariaudh' comes up, you must remember two facts: 'Priyapravas' and 'the first epic of
Khari Boli'. This is the most important part of his literary introduction.

5. (/) i) STIRHY THIE HT AR AR TET & §T IThI THE AT FT Ieeie AT |
(ATIFaH Ts AT 80 IT=7)

Correct Answer:
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ATfgfcas TRET : SE¥HT TR SR & Tadd, 3—H6 9T (AT ®fa 8 1T UH
TEHHET T & &1 o, g i Hfaar, A, T, FEFT A7 ey @it faarsa &
IehSE THATU &t | ITdhT THATA H T, Gied, TWH(d T WA STage -2 & AT
FHT (AT & | IRt JTNT Hehaf-se, Arfgfeas S ferens & |

KRS

HETHTS : HIHTET |

FIT : A, FAT, A7 |

qAEF : T, TR i, SEa T HAT |

ITAT : Tl faaer |

Solution:

Step 1: Introduction to the Poet and His Significance:

STHvET AR (1889-1937) 3myfa =<t atfeca & 'FETaE T & 9% [0 T 7
H UF AT 396 TAdH HI ST & | a7 QT8 AT & e AW TaT \1aT T e
FIAT & | IR HIGAT Al Tdh 45 T, 75 AT AW 75 GG&AT &7 | T T G ATChHdTT
AT FEFIRTT {7 |

Jaishankar Prasad (1889-1937) is considered one of the four main pillars and the originator of
the 'Chhayavaad' era of modern Hindi literature. His literature depicts the subtle and profound

emotions of life. He gave poetry a new language, a new style, and a new sensibility. He was
also a successful playwright and storyteller.

Step 2: Listing Major Works:
TR T AT &
o HETRISA : HHTIT (FTATATE hl GI9CS Rl |
o FA-IE : ailT'Fg HET, |/, AT 9 |
o qAEF  TO[, T, R, SN |
o T : ‘Havrer, Taaetr, 'Soradr (7o) |

His major works are:

* Epic: 'Kamayani' (the masterpiece of Chhayavaad).

* Poetry Collections: 'Ansu', 'Jharna', 'Lahar’, 'Kanan Kusum'.

* Plays: 'Chandragupta’, 'Skandagupta’, 'Dhruvaswamini', 'Ajatashatru'.
* Novels: 'Kankal', 'Titli', 'Iravati' (incomplete).

* Story Collections: 'Akashdeep’, 'Indrajal’, 'Chhaya'.
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Quick Tip

T HT TETE & IRET a0 G0 'FATERE & Tadd A REATIA TEHRT T
I HIAT AT & | I UqRTEd e (T2 =T, Theai[<T) I T5d Agca U
& | When introducing Jaishankar Prasad, mentioning 'the founder of Chhayavaad' and the
epic 'Kamayani' is essential. His historical plays (Chandragupta, Skandagupta) are also
very important.

5. (&) iii) AETIET TAT AT ATEFTR TRET Iq §T Il [THE AT FT Joored I |
CIEERGRIERIC IR R EY)

Correct Answer:

qTfgfcas RS : AETRAT a7 JATEE & I (0T S T 3§ F UF & | 305 e I
FTHRT FET ATAT & | ITT Rfqarsit § G908 T a1, AN gaw & T woer-FaeT
AT TEEIGTET T il TOIaT & | S5 e § Io™e LETay i §e e i foe &,
fsr=t afwe-fifedt & fa fur sgaa gE 7 |

KRS R

FIST-EIRE : T8, 9, TSAT, Greguiie, Sr9femET, IrET |

T (ETaU/ETA): AT & IoAGqy, S s TaTy, T & 9rv |

Solution:

Step 1: Introduction to the Poet and Her Significance:

qETedr @A (1907-1987) f&=5T A1y & FETERT T df T TaW ®atgaqir of | a&1
3 FEVT I RIS AT A &7 &, [ST6R HT I AT JI7 Hl TRT &A@ I &S |
I HIGAT H U FFTA qAT b T (a0 & TS AT AT S ©F F 7ad 30 8 | Hiaar
& Irfaftad, IRl T T o, (queryae varfaasl 3T @&0 2T, & ATsa9 § AN &
Iufera qTaer & Arfecy & &I fem)

Mahadevi Varma (1907-1987) was a great poetess of the Chhayavaadi era of Hindi literature.
Pain and compassion are the core notes of her poetry, due to which she was given the title
'‘Meera of the modern era'. In her poetry, the feeling of separation from an unknown entity is
expressed in a very poignant manner. In addition to poetry, through her prose writing, especially
reportages and memoirs, she gave a place in literature to the neglected characters of society.

Step 2: Listing Major Works:
T TG FaAT &
« FT-HIRE : FEE, o, T, Qrenia, SOy | 7 997 & §6aT JEr
IIYE H Ao g3, f5Ea {7 308 Jedie (oea [Fer |
o T WATE (Q@TEAE T8 §&R): TN 6 qoAraq L, i @l @ra, T & qr4r,
T IRET |

His major works are:
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* Poetry Collections: 'Neehar', 'Rashmi', 'Neerja', 'Sandhyageet', 'Deepshikha’. A collection
of all these was published under the title "Yama', for which she received the Jnanpith
Award.

* Prose Works (Reportages Memoirs): 'Ateet ke Chalchitra', 'Smriti ki Rekhayein', 'Path
ke Saathi', 'Mera Parivar'.

Quick Tip

HETRAT a7 &7 TR=T A I & JET ST & (497 3077 & | 30T ==t 7
YT (FTS) AT 'HAANT & IAFAL (TT) T oA ATIT &< | The introduction of

Mahadevi Varma is incomplete without the title 'Meera of the modern era'. Be sure to
mention her works "Yama' (poetry) and 'Ateet ke Chalchitra' (prose).

6. 'TRIGT' FEMT & I ¥ &l YA Ul H (AT | (TTrdwaw Iz FIHT 80 I=7)

Correct Answer:

TETGT FEFT ST & I v THHTINT GHIT & (61T, ASFY AT IG5 MaT ¥ TET
FAT & | T8 FHEFT SUTCT & [ T8 qI0 AR & T AT a8 A6l wal A7 ol
I & (A0 375 TaT & | FEFT AT UF AT IJ&IT G- T I T THEIT Al IANT
FIAT TIT ST & ITNAT & T AERIT ST AT HE0T AT AT ST & |

Solution:

Step 1: Understanding the Central Theme of the Story:

IR T (AR TEIGY FEFT U 9Tl ASh [T TaIgL dl FEMT &, ST =T T HT-
&Y Udh HIHaIT IRaw § AT &1 @TH & ITdT & | FEFT @7 6ad @ TRaT &
HEEAT T q81GY o T 92AdT HFET & |

'‘Bahadur’, written by Amarkant, is the story of a Nepali boy, Dil Bahadur, who runs away from
home and starts working as a servant in a middle-class family. The focal point of the story is
the changing behavior of the family members towards Bahadur.

Step 2: Explaining the Objective: .
T FEFT & ATIT § 96 & §8 3299 &+

1. AT AFaRar T FaQQr : oa@s fo@mT Iea § fF Tegmantta anT o mamw
AT o 3 fewarer & AT Y T d &, Afde 39 W AFa I §98T T8t W@ d 1T

I AT I=T qI AT (@ T AT A & AT IThl AFTRar St glar & |

2. YT T GHEAT : FEFT ITA-IEH AT AR o0 AR T qEE ITI07 T FGHET
T I FAT & | TETGL & T (AT Y (A9 T SHag 69 YT &7 i & |

3. AFEI FEUT &7 A : T TG (64T TdATT °T FISHT IeAT 0T &, ar TRAT
FTAT T I AT AT ARATT BT & | $9 3T & ATIT F AGh TSt § 981gL o
ST qTaET & T AR AT HEOT AT HTF ST AT 5 |
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The author has several objectives through this story:

1. Portrayal of Middle-Class Mentality: The author wants to show that middle-class people
often keep servants for false prestige and show-off, but lack human sensitivity towards
them. They try to present themselves as upper-class, but their mentality is narrow.

2. The Problem of Exploitation: The story highlights the problem of child labor and the
physical and mental exploitation of servants. The behavior of Nirmala and Kishore towards
Bahadur is a symbol of this exploitation.

3. An Appeal for Human Compassion: When Bahadur leaves the house without informing
anyone, the family members realize their mistake. Through this ending, the author wants
to evoke feelings of sympathy and compassion in the readers for exploited characters like
Bahadur.

Quick Tip

EEHESS °h§l"|| CARSERE e qH4d, AT GHTST &l ASLESIG LA K S I ?ﬁ_{'
AT GdeAT &1 I [dgeA I¢ W‘H‘%ﬁ'ﬁr &Y | When writing the objective of the
story 'Bahadur’, focus on these three points: 'the hollowness of middle-class society',
‘exploitation’, and 'human sensitivity'.

6. (VAT "TAATS S FET AN AW YA TRl H (AT | (ATIFaw Trsg AT 80 I+7)

Correct Answer:

THATS S RUTIEEATT [ T Udh A A HaFl & | Hgar 2Tdl & U T & J  UH
T (T9ATE) @SR ATd &, AT aeilr 5 [ReT &l T 39 ST T8t A7aT | 99
T ETCAT & [IIASeT &1q 9T &7 AT & | T AT A1HE ASahl Farar & (o Idar AT
T TSATEE AT ST & | T &7 g F0T-9MHT G99d 7 88 HT @1 9T | Afde arer
FT TS T & [T, T I AT &L AT & | T THATSE AT T & AL T EreAr
T |G T AL &rS ATAT & |

Solution:

Step 1: Introduction and Setting:

RUIEEATY N[ §T a8 e’ (M8 & T TRa9 &l U g, A=t fgl

& | FEFT & e T il U (G JTT-4=3T, Fgar el 8, S A9+ iaser & fau
Tgqa a9 & |

'Panchlait', written by Phanishwarnath 'Renu’, is a famous regional story set in the rural environment
of Bihar. The story centers on a specific caste-panchayat of a village, the Mahto Toli, which is
very conscious of its prestige.

Step 2: The Central Conflict:
HEAT Eeil & @NT ol § A & 97 § Uh SeHad Qiad &, (9 7 'T9ee ®igd & |98
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I [0 U T TSI AW & A1 & | A6 TG IH JTAM & G997 AT &, AT TaqT Iodr

& o e 5 AT I AT A8 AT | §E ST & AT ST AT IS T &,
Saa ggar 2 #i S I a9 AT A |

The people of Mahto Toli buy a Petromax from the fair with fine money, which they call
'Panchlait’. It is a matter of great pride for them. But when the time comes to light it, it is
discovered that no one in the Toli knows how to light it. People from other Tolis start making
fun of them, putting the honor of Mahto Toli at stake.

Step 3: The Resolution:

THT ZIAT T Uk AS ! J1 JHdT 7 o T, 699 a8 ©F #3dT 7, T9d18e STof
AT & | AT T &7 AT T ZFR-THT 98 FT @I 9T F {0 98 A0 S S@HT
AT & {RHT T ITTET ST | G0 AT TRl & ATIT | Jg a1q T4 deh TRl & |
ZIAT & SooTd a1 & (AT, T TS & T AT & 0T AT & A ITGRT Q1T AR FE &l
I e faaT feafRe & &T T & O § U185 ST T & |

A girl from this Toli, Munri, knows that Godhan, whom she loves, knows how to light the
Panchlait. But the panchayat had ostracized Godhan because he used to sing a film song of
Salima upon seeing Munri. Munri conveys this information to the panchs through her friend.
To save the Toli's honor, the panchs decide to call Godhan and forgive his offense. Godhan
comes and lights the Panchlait with coconut oil, without spirit.

Step 4: Conclusion:

HATSE & ST &l T STt H GIT ST ATAT & | T T F CH~ 2R Fad & - "TRN
ATT G ATH | G AT GATHT & ITFT 1" FEFT SITAT & o ATITHRaT T8-9-9 Elgarar
GEh 3 VST fr e aar g |

As soon as the Panchlait is lit, happiness spreads throughout the Toli. The panchs, pleased with
Godhan, say - "Your seven murders are forgiven. Sing Salima's song as much as you want."
The story shows that necessity changes even the biggest conservative traditions and prohibitions.

TTATES F AR forad q9 T, 57 e &g & arfaer &7 d9erse |,
feRET T FTAST T AT, MY AT THHET, TG g7 39 ATR AT, A7 oFq H
GIATEE & TAAT | TE FHaMT HTad & 00 & GIHA ST QaaeT & e @l
E'-Yﬁ("ﬁ'%‘ | When writing the summary of 'Panchlait’, include these key points: buying the
Panchlait, no one knowing how to light it, Godhan's knowledge, his forgiveness by the
panchayat, and finally, the lighting of the Panchlait. This story depicts the breaking of
caste-based restrictions in the face of an individual's skills.

7. EIeT GUSHST & ATYR T (€T Th G & Td [IT &7 IA< & | (@Tisaq o=
HIHT 80 I=7)
(e : TET T @ISt & I & IAY RT AT F )
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7. 1) (qfeaay) qieaas @usareT &t FUTaeg af (09 fauvary fafaw

Solution:

iFaT T FUSHIA Al HATAE] & THE [@QUYaTy &: I8 TR Sqdaqiar 93 i
FETT &, THHRT TS HETCHT ITTHT &I AT AT &, T9H UTdgTiaed geTeit (96 97 1E,
T SIS AR AT) T HTHATHE 90 7, T8 T, AHAT ST A=adT TGS 2dr1 5, 3T
T T 8 T SASTIOT & | TE HTS T Fa+T ST F 6T & 7 |

iFaasr = ST ar G &I T | SHRT FHUTTE] & hal H TTE eI A I 31 -
a‘m:r% | 'Muktiyagya' = The yajna (sacrifice) for freedom. At the center of its plot are
Gandhiji and his movements.

7. i) (‘HFFAET - STYAT) LT ATGE T AT IS [T " §F FYT B
F T EY I & TRAC T TR S |

Solution:

s § HETCHT T T T TUNT (8T Iaddn) & &7 & fofaed ffar m@r g 393
FRAT & fauryars §: g 27 A fEaT & [9R, 35 F=dr, @y 965t &r G811 S are,
AT HEUT & AT, AT ACTITAT & AT (Gl | I== 1+ ({47 Ieq? 81T, T
ST STFEHT 3 67 T 97 T ST RS | T H= ard F e e

TSI & IR & g, '=fEar, 55 [y oY 9Fae &9 S weat
=N CI\WI‘I G99 &7 | In the character sketch of Gandhiji, be sure to use words like
'truth’', 'non-violence', 'determination’, and 'human compassion'.

7. ii) (G T Q@) TF AT ST GUSHIST & GIH ATIHE AT AT T&T F 0T
HrferT |

Solution:

T &l S WISHIS dT GaTTId ATTHS AT QIS & FIEL0T Y Wi 99T 7 396
AT T8 | T G 96T I (aeq? w7 T FEaT & A TATH o WS, T S9
TS HI (& &, Al SLTTar &l STHET [F S d Her AW AT & | T8 9T eTar
&l TAT & [0 TR & @I 09T Tl &, ST 3T A1dahdT fl AhslT ad & | Tar
TIEIT FUT T I & |
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T &l ST T ATTH S T = TEIET T SET | THH a2 TIaT &l [qa9rar 3T 396
Tl 9 ST el & | The poignant episode of 'Satya ki Jeet' = Draupadi's disrobing.
Focus on Draupadi's helplessness and her arguments.

7. i) (T FT S - I4T) "RTT & 3R KT8 9 T 1" 17 9= & [ 9oy fr S
F MY T HT YAUEL AT TR FfST |

Solution:

T T S H arse? i § T #d 50 "0 &7 Y fFU da AT A wraar

FT F &, [h ITHRT I9 & IR 396 (AU 7 | T [qO-AIE 7 3, fqaage =i

IIfRT & TETANT &l Ade H ST Y U S 96 & | AT & S@d g ¥l g9 &

?Wﬁﬁﬂmwa%wﬁrnmﬁwmgﬁm%aﬁrﬁmﬁwﬁwm
|

JASET &l ARAL- a0 = Ta-AME + [@aasHar + 3fd & I9=71aTT | Character
sketch of Dhritarashtra = Attachment to his son + Lack of wisdom + Repentance in the
end.

7. iii) ("FETOI) TR & 997 G0 A FATTE] T THE ST |

Solution:

AT & T G0 H T 3 Al He AT ATHE U & | TG A U & AT A
T, T A & T AT IH I h T & W& TN & AL T1SaT & T&f 7 A & AR
FIAT & | T AT & A FAT 7, g TS & [Ha@ar &7 BT 9o & [0 Iqa0
YT AR &Y AT & | T8 Fdl F g9 dT & [ g8 IS & AfqRad war 3=
ST & a9 A&l ®T, [oaer 396 T {2 siifad el |

U BT = S T-a0 G491 | S9H ATl J9dT AT (a7 & T 07 & 9H-Hhe Tl 55
& | Fifth Canto = Kunti-Karna dialogue. It features the conflict between a mother's love
and Karna's dilemma regarding his duty towards his friend.
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7. iii) ("I - 37T FEACIT WUSHIST & T T FAT Al TRAL- QL HIfTT |

Solution:

T § $dT U faaer i aaame et 71 & €7 & [=faed § 1 T 99 & 9 & 39 {q7
FUT T T & ST & AT A G WL T ST H I Edl 8 | Tg & 999 [a7-58 § SATHe
BT T S F (HeAT ST &, ST IRl AT ed hl TRaoTdT &l S9dT & | F U TerHTaT &, fhg
IR ST AR & AW ASAT § AT F3T & | ITRT AL Tk AT I, SEAAT 3T

gEraT ST |

FT & TRAL- AL = AAATHAT AT + TG ([Ga9rdr + SiaeT 9% &l 9= |
Character sketch of Kunti = A loving mother + Social helplessness + Lifelong repentance.

;r- iv) (AT 'AARIT GUSHST F YR T THH-TITE FT JUT 7 Troat
FifrT

Solution:

ARG H THE-TATEE & JU 9 AT @37 & f/aT =T & | TS St &
THE FT AT SAATAII H o, F R A0 T & (AT a9TF 7 | 59 AT A ars
& AT, 3= 1930 § AraTA AT AWEH | TST ad & Ufaarad TeaTa T &t | 396 a0
ESNT S9ETET S | STST TE Y Iai- QUL & T § THE T1eh? T Al HiT @l

qrST, ’EE T2 &30 F =T SAqTT AGTT Al YEAT 5% |

THR-TANE =S AT | A (&g : GravAdr & &St T80 = ars-r, afa==
ST AETAT dl Jres3Td | Salt Satyagraha = Dandi March. Key points: Sabarmati to
Dandi, breaking the salt law, beginning of the Civil Disobedience Movement.

7. iv) (AR - ITUAT) ""[SAT T G £ H AT (A 04T § | 390 SA7fT -
T G IR, AT AT ATAT " || FIT & A F HGTHT T & TRAL T R ST |

Solution:

T FTT AATRG T & AT HETCHT ST TAL & Gt & F TUAT & | TS &,
ST 3T 7 & T & HIE Ioh? GY0T AFEGdT dl TH a9 | IT6 g § gt & faw
GH &g T, TMe & €T {7 9 J1 i & &1 | I i ASA |, g - g Thar =7
fava-aycT & [T &1 T | 39T AT o (o 9=aT 999 £ @1 81aT § SN Aadr &
AT AT TN A
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TH R T IS &l IR -0 = HEGardrar + GaH AT + HedTd & (9-
YT | Character sketch of Gandhiji from this statement = Humanist + Equality of all
religions + Opponent of discrimination.

7. v) (‘TATTIT) "SI WUSHIST S (O TeTA &l AT g IJoid AT |

Solution:

T T THE 92410 faG €7 9 & 1. TAGHAT g9a9T & AEE § ATeAT AT
e & T &F G4 I | 2. (9T i g 0T AT @ At &M | 3. §9 TS TSgae af
TI9TTeR GT 54T | 4. BT &7 ST &7 o GHTAAT | 5. SAIT T8 o9y & a
T ATCHETE &% & g9 T | 6. T H, FAIAT G0 TS & &l U AT GHIS & €T 7
A I |

TN &l AT @ R : IRATaG [qI > T GHTAAT -> &1 Al a9 ]
> q9Tg &GN | Sequence of events in 'Tyagpathi': Family calamity -> Taking over the
kingdom -> Saving his sister -> Renouncing everything.

7. v) (‘T - 309ET) "SI & [HE A1 I8 TeI9 fr i@ fqeayarsar
T Q& STAT |

Solution:

T #WWWW@WWM%W%W#W
fawryaTd §: & @0 T FE0T dF WAl |, T AAT Gaa9Te & Srea = 97 &f Jcg &
TR AT qF AT F 98, T AT VTS Va9 o T AT &g @l &, AL T Th
FaATTSS AT W1 & | ST STHa=T o, §4T 3N Ga-9erar &l Tais & |

TSI T FRAL- AT = ST + R8T + MG -H + Hided-1saT | Character

sketch of Rajyashri = Sacrifice + Tolerance + Sibling love + Dutifulness.

7. vi) ("TRAUFAT) " IRANFAT ¥ TRAL 3 I 00 F AT -HTT AT G gaeraTy
Y e T T R 1 S Y & G { RAUEH ST TRA-Haer St |
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Solution:

IIAUEHTE T IRAY LG9 [T F T & | T T AEH [TqTad, Feaarar 3 aarsier
a7 & | foh, I8 AT oy gaeraT T 8 | ST &9 &7 a1 38 o971 &, ar & 79 379
qrar-frar & wyiasr & Har & st &7 9T & | I8 SATEAdr S A S &
TIMTAT &, ST 37 saqed TRAT &l 3T T LT 37 /T H S 47T 2T & |

IEATHHAN AT TRAL = caraq 707 () + aaT gaorar @rar-raar & &) |
Character of Shravankumar = God-like qualities (devotion to parents) + Human weakness
(worry for parents).

7. vi) ('TRAUFGHTL - ITYAT) "TEIANGHR FUSHTST il FATIE] (A€ |

Solution:
IEFUHHT Wﬁmw%wmwwﬁﬁi|mwﬁ
I ATAT-MIAT & URATAE JaH §|aga%wfrwmmw%am%|@

fa stareaT & e a= &, 19 98 19 ATaT-[4aT & {0 99 99T § 9 99 @ AT |,
AT TTST SUC e WaT AT & I IS ST 93] THSARY A & & | 70T G0 Jaur 379
ATAT-faT & [T S & e o S &7 AT Far |

IUGHHN. il FUTIE] & oA (65 : (TfaT > T=maeT -> T9y g a1 S =T -
> mﬁﬂ | Main points of Shravankumar's plot: Devotion to parents -> Pilgrimage
-> Dasharatha shooting the arrow -> Shravan's death.

8. () (Passage 1)ﬁﬁﬁmmwwﬂ%ﬁ#wﬁm

HER T : SIRT WTIT R aaTHTTT oAl raT e | STEHTd TR -Ae T RaTdiag s
TRIT:, SR A&, GaT ITTTYE 2, STSTIIYINUTIT, TATHT T HETHTA -ATSATS T+ STEHT-

A Wyt fefaarts afe g | SR WTIT SaaETEHTYTO [T Avgd HTYTaceafaar: |

Correct Answer:

e T d Gehd I 8HNT qlea e Qe [QIGfal & HEhaTIET: Agcca
AAE TS T IGA & |

AAATE : TaT VYT @6ha A § T §97 § THEE & | §AN THE0T, FeHREa e Ufdar-
& =, IR0 3%, T IUMYE, STeWE T TUT 3T+ AaTRe, AT ATE ST {97 7
o g0 & | TNT-aSTTITaRT T SHT STNT &6l &1 30 TSI 6t S J7 ST & |
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Solution:

Step 1: Context (Fw):

EIT T SR e e AEhd [Tl Il & GEhaHTIET: Agccad (Hha 9T
FTHECE) TS I8 & [3T 74T 7 | 39 918 & S6hd MTYT &l [0 =dT, G 3 q5cd
¥ QIR STAT AT & |

This prose passage is taken from the lesson titled 'Sanskritbhashayah Mahatvam' (The Importance
of the Sanskrit Language) from our textbook 'Sanskrit Digdarshika'. This lesson highlights the
antiquity, richness, and importance of the Sanskrit language.

Step 2: Translation (37d1%):

;ﬁwwmﬁﬁmml - TET VYT 960 A1 & 7 997 § TEg
|

AETE THATAT-AETA AT AR T2, IR A& 2, GaT I :, STETEIYATHT,
AT T AGTRTH-ATCHATEI TR WTNET fofgartsr g« | - 59 TH=r, 8T
ATt UTaaT® =T, 91T 9%, T4 ITHYE, SFE TN 6T 3T AR, ATeh
FETTVT H e g &

TIRT WTYT GEETHTINATITIT ST Hega WTYTaeea faa s | - MTNT-a Tt T ST MTNT
T T AT TN il ST qHT ST | |

This very language is also famous in the world by the name of Sanskrit.

Our historical texts like Ramayana, Mahabharata etc., the four Vedas, all the Upanishads,
the eighteen Puranas, and other epics, plays etc. are written in this very language.

This very language is considered the mother of all Aryan languages by linguists.

Quick Tip

IS FA GHT GEhd & WET @ Gal (<l T g | I @R’ & 30T |-
q H, AT &7 'TEg 3T WIITdcaiaai ;| & WIS T-a gt gRT | g
T qTe &7 A1 Aq9F 1% | While translating, choose the correct Hindi equivalent for
Sanskrit words. For example, 'loke' means 'in the world', 'prathita’ means 'famous', and
‘bhashatattvavidbhih' means 'by linguists'. Always mention the name of the lesson in the
context.

8. (F) (Passage 2 - 379aT) &3 & &g Tarier &1 gt fg=r 7 erqate fifew

R TATY : q1g O 37 fagrar: Ifeaaeiiaaed eI T I A6 | 95
T T Fagr=ar: oI eI AU Ged -SRI, faea-a=ycaer favaur-aes 4ar-
gl | | TEEERET ASATEATAE & A eded A~ @aTel I a9+
g TR AQU TR gI-a T aaed Tariad | gar fg 3vrafT 29t drgud frere-
=T | S ST oA g TaT: T el Sy Jeraa=a: |

Correct Answer:
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e e TS AN e {&0d G&hd [GIafdal & 'Ta9 A g =ar: THa q1S
qTIgaR|

AR : FIg T H T g SATFaITd Sira il =11 o [0 TIET &l o | T 3 I
g e &l SIET faaar 3T G8a0T & &nw, [qea-ayo i fava-srifa & ara=
T | e TgE T TaTETATd 8% Aaled & HHHIAT STl 3§ T 237 & g I
T T S=9ie g1 & ST T & g8 47 | F {6 a1 &7 S9 a1 9F H (587 T
AT & | ST S H T=99iTer (gt o 97 T iiad &€ T a0 &7 ([dar & |

Solution:

Step 1: Context (q=):

[T RIS AT ITeT eaa Hehd [Qaioal & 'Teauieiagr=ar:' (T=99ie & agr-
=) THE IS & (oam TET ' | $9 ITe H U=9ier & gt sl =T 3T e 39T
T IR O ITRaT 9% IYERTSr STAT 4T 7 |

This prose passage is taken from the lesson titled 'Panchsheelsiddhantah’ (The Principles of
Panchsheel) from our textbook 'Sanskrit Digdarshika'. This lesson highlights the antiquity of
the principles of Panchsheel and their relevance in the modern era.

Step 2: Translation (ATAT<):
g O 59 fagr=ar: afeaasiae SR T WIFT 36 | - arg I3 7 7 fagr=

ATFTT STAT &l I~ h (AT Iad &l o |
TG 3T A fAgr=ar: T e AU GeaRT-wIRuTi, f[aya-awycae favaer—-
T QT Gfe | - T 31T o (g Trsevi &l 96T faqear i 984T & &,

fava-ayeT oix fava-wifa & ara=r 81
TEHATIHFET JLSTATaCATACE & HERqed AT dle 99 ¥+ 98 ARaeq A-
@WWI - EIATTS I TATRATA A8 € A8led & -

THTCT &TeT H S &30 o |1 WL ahl (et T=9TeT (gt & AT & 58 T |
Iar fg ITETT 9T NgH fsera=ar | - FfF aaT ar s g 9T § fser e arer 77|
Ay TR e gI=aT: TG T ad TT&T Jeraa«d: | - A Gq7 § 9-
T fagTea T = 13T O e Sae T e &7 ([ear & |

In the Buddhist era, these principles were used for the upliftment of individual life.
But today, these principles are the reasons for mutual friendship and cooperation among
nations, and are the means for world brotherhood and world peace.

During the prime ministership of the national leader, Mr. Jawaharlal Nehru, India's
friendship with China was based on the principles of Panchsheel.

Because both countries are followers of Buddhism.

In the modern world, the principles of Panchsheel have taken on a new political form.
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Quick Tip

AT ITHAT AT BB [Tl T ATSHT ATAE R | T AR, TATT T
e ST ® I TATEATA 85 & G7T H, [he S & a7 W &l A, 37
T H e g §§" T dT< | Translate long sentences by breaking them into
smaller parts. For example, break down 'Rashtranayakasya...evabhavat' first into 'During
the time of national leader Shri Jawaharlal Nehru', then 'India's friendship with China’,
and finally 'was based on the principles of Panchsheel'.

8. (&) (Verse 1)&&nﬁmww&#ﬁwzﬁﬁq:
WW:

e T gEia: frata qa@r

T FeatH=afer g et |
afqATIiT & T aAfaE I8

Ta ST QUaddr o= Il

Correct Answer:

e 0T IAId BANT IeTIedd e Qi3S & GUTaa = 98 & 916 &
Iga R |

AATE ¢ T AT 3=, TRAL & (AT dr W~ &%, Tar ¥ & | ST a1 9fq @ ar fga =g,
FET T & | 7 [qqi 7 g9 § 99 SHa8W &7, Tal (Ha7 & | G § I T Ag9Ter
AT AT & e &

Solution:

Step 1: Context (F+5):

T I BANT T e Gehd [efurar & qTivata = (e &1 & o)
TF ITS | (=T 4T ' | 39 918 H Siae & (o ST Afaes =i §ev fq=9mt @ vt
& AT & IO (AT TR

This verse is taken from the lesson titled 'Subhashitaratnani' (Gems of Beautiful Sayings) from
our textbook 'Sanskrit Digdarshika'. In this lesson, useful moral and beautiful thoughts for life
are presented through verses.

Step 2: Translation (37d1%):

TH YA H SET &T d 3o 3 39H gl &7 aur & |
ST AT 3=, AT (9 :) & far & = (T0orTf) Far &, F&r (@=9n) a7 & |
ST haer (T) I (1) # &1 f5d (G =m=ar E=aia) 8, T8 (@==0) T (@GaH)

Z

ST faaf (emafe) =T 99 (@) § 999 SHa8 T (AH6) aTdT &r, g&r (@=an) fmar g |
HE (FATfT) & T T (Ta) JUIEITAT (JUadar) AT &l &1 T &1 (F9=d) § |
This verse describes three rare and excellent things in the world.

He who pleases (prinati) his father with good conduct (sucharitaih) is a (true) son.
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She who desires (ichchhati) only (eva) the welfare (hitam) of her husband (bhartuh) is a (true)
wife (kalatram).

One who behaves equally (samakriyami) in adversity (apadi) and happiness (sukhe) is a (true)
friend.

These three (etattrayani) are obtained (labhante) in the world (jagati) only by the fortunate/virtuous
(punyakrto).

Quick Tip

TV T T &7 & Gaw fT' | ST IAR T H Siia- & G AT 8 | a8 Sd 999
T & ThHSAT AEcdI &, Ha ITTeadh AL TITT 74l & | The very meaning of
‘Subhashit' is 'beautiful saying'. These verses contain the essence of life. It is important
to capture the spirit while translating, not just the literal meaning.

8. (@) (Verse 2 - 379aT) fad 7T ¥Tol& &r qa=a fE==1 7 a1 FIfAT
HEhd T ¢

TR F&AT YT 4T MaTonaT |

T & A o8 TeATe iy qTiae

Correct Answer:

e TEqd IAId g7 T Iedd Hehd [GIal9al & GHTINaeA T 9TH® 918 &
IgAR |

AATE : HTTSA H q%&T, T 3T A hah SqaTuT Sedhd & | =T &1, 396 T Ty« 39T
FTST & 3T IT A1 T {7 7Y 396 ATV (Her a=a) § |

Solution:

Step 1: Context (Fw¥):

TEqd IA® g TeT s aeqhd [ ear & qHTNaeeA T (§aT &A1 & o)
TS IS & (oI T B | S IS § SR HTYT & HTEHT T JU (RaT ST A

This verse is taken from the lesson titled 'Subhashitaratnani' (Gems of Beautiful Sayings) from
our textbook 'Sanskrit Digdarshika'. This verse describes the glory of the Sanskrit language.

Step 2: Translation (37dT%):

HTYT {&AT AT (e T ITa U | - (T M7= & Saarit @&hd (arorrdr) %,
YT A AA T (R=mm) 7

g fe Ay e - v &7 (), se T AT saar frem 81|

TEATET AT || - 3 399 (& &) M1 31fea 7Y I UG (HeT = a1 gl -
an &l

Am?)-ng languages, the divine language of the gods, Sanskrit (Girvanabharati), is the
principal, sweet, and celestial one.

Indeed (hi), sweeter than it is its poetry.
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And even sweeter than that (poetry) are its beautiful sayings (subhasitam).

Quick Tip

YA H ISSAT AT HH TATIT AT & TV < §Ehd < H6hd e < §6hd q-
TN | S5 &9 &7 I H W@ § a8 €75 &7 A1aT 7 | The verse describes a
hierarchy of excellence: Languages < Sanskrit < Sanskrit Poetry < Sanskrit Subhashit.
Keeping this hierarchy in mind makes the translation clear.

9. frfeafead qeTadl S edfeaal 7 & f@aT oa & oy foea arar §F QT fifee

i) gTr-9iq AT

) [aN -
Correct Answer: 3 Tgd TFT ST | TR TANRT : A6 I & [T I T T84
ETI-9IT AT, a9 1Y 36 TheAdT (Hed T |

i) STITC-HAIC FAT
Correct Answer: 3T¥: aTe7-HeloT Al WWWTIW‘{T&FT: \‘ﬁl‘ﬁﬁ‘rﬁﬁﬁ‘
AT fama g, AT 98 SC-AI e 9T |

iii) TS T SART A
Correct Answer: 374 GH T AT T JTeAT e feETa WW%‘IWT@"T:
T T SIS ST ST SIET & oY 8¢ ffer & s & &7 a1 #vdT &, 99 &,

TSI T Sdhd ST |

iv) T9_C TGT A AaH fT AT .
Correct Answer: 3T¥: 7% (& VA T & Hacd Tal GHETAT | qTeT QAT : H 39
ST I AT ar a8 1% &1 o, 99 &7 &, §a7 F4T S+ ATh & 91K |

Solution:

Step 1: Understanding the Idiom/Proverb:

T HETAY AT ATRIT G T Ush AT&I (U 3T Z1dT 8§ ST 39 WTTead o  Ry=T grar
19 T Fl GHHAT T5AT T & |

Each idiom or proverb has a figurative meaning that is different from its literal meaning.
Understanding this meaning is the first step.

Step 2: Forming a Sentence:

1T AN UAT 89T 918U (Fae Faray/Aaiaq &T 3 €75 &7 91T | ITaT &l SqTHT-
fa& 3T EfiTs @ 9 e v |

The sentence should be such that the meaning of the idiom/proverb becomes clear. The sentence
should be natural and relevant.
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* ET-91T AT ([T IS FEN): I & a9+ & (o0 T T a5 a0o0-919 A 9
Jeh ST ITHT |

. W—?TWT(W—W%MU: FTT FOA I FHal T SAET T 6T FHIT SC-HIT
FIATH |
o YT T FART AT (LT T 819 I ATHF [GGTAT FEAT): ATST AT AT &1 98

TEM-TST T F0A T 7, THT Al FEA & ST TN FeAhd AT |

o TR FT S ASH AT Tq1E (AT TSI U HT AgeT Tl GHHAT): ATIG AT
& TqIHT AT S adT TG &l 3T AT, AT §-a€ 4T ST AT & &4 |

FTET AT Sl G0, HRTAL & TANT ITFT & 3T o0 €T H &L, Tl AT Al
THNT AFI UH T a1 Fa- & I1% I&T80 AT (TShY & &7 H 1a1 & | When using

in a sentence, use an idiom as part of the sentence, whereas a proverb is often used as an
example or conclusion after making a full statement.

10. STqfea TRITer WX meTiRa fferfaa =it & A SieTg -

TS : €56 H Ud GQUaTe &, 'TTeAT AT T’ STt ST @l T ST I[@ 31
T § | T (g & SATET, TS AL & 92T AT GHdT &, AT TS, 7 el 991 oIl
gHhd | T & T&T I97dT &, I QT IT HIST AT ST GHAT &, ATRT TaT @ 99 §F &
TI &l GHa | ST FH TCHE &7 @I & AR [Aqar ATT [T+ € &7 4T |, 98 W
FH & | AT WS T & TQA <51 Ghd F116 Jg§ TAA H gied gl 9T & | GiEaT &4
AT & HAT &7 TRUTH & | § AT & WAL Ao9d [I(adl & €T & g7 @garg | gfa
FHI I ATATICHS SNATH §RT ITh ATHAFT §I4 & TgcT Sih (AT ST G&dT & | §A
T (& T et & WiesT § geaTer TR ST & §ig S & |

i) ITLFT T & WS fofaw)
Correct Answer: &R fagr= (IT) FAT Fl 7T | Solution:

Step 1: Identifying the Central Idea:

g T TS FH A 39 fata= €97 (e, S, TE) T AT ST & 7 |
TTRITST &l I[EATT &1 AT AT T :' | &4 & | SATAU, SHAT g9 ITgad AVH
g0 o7 ‘& & I g

This entire passage explains 'Karma' and its various forms (Prarabdha, Sanchita, Agami). The
passage itself begins with 'Gahana Karmano Gatih'. Therefore, its most appropriate title would
be 'Karma Siddhant' (The Principle of Karma) or 'Karmon ki Gati' (The Motion of Karma).
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Quick Tip

ST =TI 6 TIAT AT IAL oo THT, IALL dl GTe TATI H & AT A8 T | 37T
9q T AT SATS & I 9 qeh [ SATEAT HIA & [ T &Hal J14 | When answering

questions from an unseen passage, the answers should be taken directly from the passage.
Avoid adding your prior knowledge unless asked to explain or interpret.

i) e & (o9 dgTIaTR ?
Correct Answer: ST &7 WHE &1 ET & A (TR [HTT @ T I &7 TR, 36 [T

HH ST IET 8 | §F TGAT A8 1 AT GHhaT | Solution:

Step 1: Locating the Definition in the Passage:

RIS § &S €7 F fo@T & 1 "7 &7 e &1 1&T & A [Ear 01T fawa T 37 &1 i

ga‘gwaﬁ‘%l AT ST i & gad A8l Gahd F 116 T§ TAHT & Fied 8= oA
"

The passage clearly states: "The karma that is manifesting and whose effect has started to show

is Prarabdha Karma. You cannot change Prarabdha Karma because it has started to happen in

the present."

Quick Tip

IS TRITIN o I T IAL & THT, Il A TTI & AAT AR T | 3TI
9 S &l S & I TG ddh [ SHATEAT H & (AT T FHar 14 | When answering

questions from an unseen passage, the answers should be taken directly from the passage.
Avoid adding your prior knowledge unless asked to explain or interpret.

iii) EF & ATAR FH ([AGIT &l T RITAT |
Correct Answer: W& & HTC, FH [AGI- T & (6 HHT T I TG G &IAT R |FH AT

W BT & e, G 3T AT | e & (ST a9 i Oer <8 &) & a8elr
TR ST THAT, AT GG FH (FATT & FH ST T AT &) B ATAT SR 19 &
AT ST T & | g TAATT - JfasT & TR (R FH) a7 ¢ & | Solution:

Step 1: Synthesizing Information from the Passage:
G & ATAN FH g 59 THL R

1. FAT AT I & : FHT AT RIS AT TAR G5d T[S AL GETAAT 7 |
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2. FHI & [T : FH A9 AL H a8 -

« [T ®H: T FH ST Ko A H AT 7€ &7 74T 8§ | 58 g&dAT J&l o
ThdT, S T § g Gal & G199 g5 T8 a974T ST GheT |

- GiaT &R AT H R0 TT T FH T ST AT H e Taadl ® €T H & |59=
AT S NI F T & F T8 G8AT IT S [hdT ST qhT 7 |

o AT & TAAM H /T 7T AT &7 iy #§ fJe= arar afomT |

According to the author, the principle of Karma is as follows:

1. The way of karma is profound: The way karmas function is very complex and mysterious.
2. Types of Karma: There are three types of karma -
* Prarabdha Karma: Those actions whose fruits have started to manifest in the present.

They cannot be changed, just as curd made from milk cannot be turned back into milk.

* Sanchita Karma: Those actions done in the past which are still in the mind as
unmanifested tendencies. They can be changed or corrected by spiritual practice
before they bear fruit.

* Agami Karma: The future results of actions performed in the present.

Quick Tip

ATfSd TRITIT & AT & I & GHT, I &l G TR & &7 AT 9180 | 37T
9F T AT SATST & 99 9 qeh [ SATEAT HI & [ T &gl J14 | When answering

questions from an unseen passage, the answers should be taken directly from the passage.
Avoid adding your prior knowledge unless asked to explain or interpret.

10. ( - 3TYQT) STYfed TITH I TR ffafad et & Ia e :

T : FOYHGT AV A SR | G A S (e g, S Sy 39
&1 1T &1 | Sqa=aear Wi & 77 a¥i q18 §T g7 <9 { AT, AT, Afers ua
WWW%WW@W@WWWWTQ‘W&HW
BT I AN &7 & | STHTEAT GBI & Gea H ITNISdT 39 ATFd a1 AT g &l
FET TTQT & ST G I I fRegl FT TEgeil STIaT §arsit il STGNT iXd & | §6 [WHRIK a9r
Hfed Fal T Fal, AT 7 fFEr €T T MY FT e g e |

i) I FT AT & AT WvE fafaw
Correct Answer: faYHaT 37T ITYr (IT) AT HT HeT S | Solution:

Step 1: Identifying the Central Idea:
TRITST & IEeAT ST "Tasar SIor &7 ST 8 &7 SHaT ha T H1d 87 &L aar & | 97
TTRTTST SET AT &l SHTEAT H0AT & (o il (a1~ & &l SEAEar (Fassar) syor &t
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ST 4T & | AT fawadr <7 Svor us I9ged T | |

The first line of the passage, "Inequality is the mother of exploitation," clarifies its central idea.
The entire passage explains how various types of inequality lead to exploitation. Therefore,
'Inequality and Exploitation' is an appropriate title.

i) ITTEAT /e FETATATR 2
Correct Answer: ITNIEAT I9 SATFd AT SATFT GHE I HgT AT & ST Qe g I fawmeal

T TEGAT STIEAT JaTAT &7 ITART FLd & | Solution:

Step 1: Locating the Definition in the Passage:

TEITST H ST & TRATNT €S €7 & &7 T8 & ¢ "STTeaT SYa & gy § ITITear
I AT AT HATad THE & Fal AT & AT 1 G I (gl JT &1 STar garsit &
T FT & "

The definition of a consumer is clearly given in the passage: "In the context of consumer
protection, a consumer is that person or group of persons who directly use any goods or services."

m)aq‘aﬁwawsﬁ'wrw‘r@mi ?
Correct Answer: TTRITEl & ST, ITHIFAT HT AT GHST H AT QHATIE, AT,

fars ud qicwfas fAYHaT (SEA™AT) & RO &G & | Solution:

Step 1: Finding the Reason from the Passage:

TTRITST &7 T8eAT &1 STe 5§ SITYOT &l 7eT R aaqT9T 4T & ¢ T s ar siror & S & 1"
AW 5F 0 T~ fomam mar & f i 3w & gratfa, oy, Sfers ud aiesfas o9
qaT Afad & i S6T & ST ST E1AT & | ST W g9 & feear 7, g|tae
I JITYOT T HA S0 T F&T fawqar 7 |

The root cause of exploitation is mentioned in the very first line of the passage: "Inequality
is the mother of exploitation." It is further clarified that "in our country, social, economic,
educational, and cultural inequality is high," and exploitation happens because of this. A
consumer is also a part of society, so the root cause of their exploitation is also this inequality.

Quick Tip
ST T STafed RIS & 3T &, @l Al T8 &Y & 319 I H Ti9r § & 70 d
% (S Fa1 Taveaar, S =ar) ATH &1 | S99 e Sl Id7T Soar & (& g
ITL TS F &7 4T & | Whenever you answer from an unseen passage, try to include

the key terms used in the passage (like 'vishamata', 'asamanata’ here) in your answer. This
shows the examiner that you have derived the answer from the passage itself.

11. (F) i) Fe=ferfead e -gv "SRIT-I0r &7 Ga T 3 I9+ Fldh e q
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(37) HET AT AT
(@) |TET AT FH
() Tt AT ToI
(@) & A7 Feg

Correct Answer: (3) &I 3 [ire]

Solution:
Step 1: Analyzing the words:

YEA (Shravan): S9 95T &7 379 & GAAT IT G Fl [67AT | SHHT T AT 31 ‘® AT
BT &, ST g &0 3T 7 |

YEA (Shraman): I 9% &7 30 & Ty, faorvae ag am S S—=mar o frar aiee
STEaaTIT Fe & |

Shravan: This word means 'to listen' or the act of listening. Another meaning is also 'ear’, the
organ of hearing.

Shraman: This word means 'monk’' or 'ascetic’, especially a Buddhist or Jain monk who lives
by begging for alms.

Step 2: Matching with Options:

faw 7o fasedt &, (@) ' T Brel’ ST ST 951t & GET 3T T I e #ar | |
Among the given options, (¥) ‘&I T ﬁT@' (Ear and Monk) correctly represents the meaning
of both words respectively.

Quick Tip
IeE-JTH (BTHI) H AT I=INOT H qTST GHHAT &1AT & dfeh o0 faeget fre=r
EIT & | ST ISRt & STT &6 S & 919 | 'S e8I (HEAd) | ¥ HaT &
H&dT &, AT SHHT Tar 30 S=qrEr a7 e’ § 1 In homonyms (I155-7H), there
is often a slight similarity in pronunciation but the meanings are completely different.

Think carefully about the meaning of both words. The word 'Shraman' can be confusing
with 'shram' (labor), but its correct meaning is 'ascetic' or 'monk’.

11. &) ii) Fr=iferfaa srsr-gor Tafa-a &1 @& ond 599 & fefe:

(37) T AT qTEY
() EET AT ST EAT

ORISR IEE
(T) ST AT EET

Correct Answer: () &IGTC Y ST g

Solution:
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Step 1: Analyzing the words:

frfer (Bhitti): 39 953 &7 =0T %‘ AT | IETEL ﬁr&r—ﬁa:f (mural painting on a wall) |
I (Bheet): 39 % &7 31 & ‘ST & AT WA |

Bhitti: This word means 'wall'. Example: Bhitti-chitra (mural painting on a wall).

Bheet: This word means 'afraid' or 'frightened'.

Step 2: Matching with Options:

few m fasredt &, (@) 'ETa ST ST AT § &A1 WeaT & dal 3T Al HLHI: TR Hedl
& | fadeT (@) § &9 IoeT &, S9fU 98 TAq & |

Among the given options, (F) &ETL AT ST &3 (Wall and afraid) correctly represents the
meaning of both words respectively. In option (%), the order is reversed, so it is incorrect.

ST -GTAT H WTeAT & H7H 950 Haca Ul aldl & | AT¥=d &F & 3T grr 41 7491
fadeT 981 G TH T 3TY & TET &7 | The order of words in homonyms is very important.
Make sure the option you choose provides the meanings in the correct order.

11. @) fr=iferfaa orsat & & fdT ua orsx & a7 9gr o fofe
HFC (i) THe (i) T v) o

Correct Answer:

(i) & : BT, T (TSTT)

(i) TSR : ATATE, FHA, T AT ST

(iii) fafer : 8T (@), wr, v (Faraman)
(iv) 3T AaoAe (AT, 97 (@ 9f)
(AT : qremt Fr fFET s ST I EAT R )

Solution:

Step 1: Understanding Anekarthi Shabd (T9&Td! I=7):

FHTIT e T 95T &1 & (996 U F AT 1 g9 § | 9T # fRu o vew e &
FE AT

Anekarthi shabd are words that have more than one meaning. Each word given in the question
has multiple meanings.

Step 2: Providing Two Meanings for Each Word:

e ¥ (Kar):

1. TY : 9, 'SR AA (FHA ST &TY) |
2. 3T ST, AR (income tax) |
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3. g% : o, grT & & |
* TShT (Pushkar):
1. qTeTE/ANE]
2. AT &l | -
3. U Qg and & (TRTeT H) |
- fafer (Vidhi):
1. TORT/LUTAT 2 STH, AT el &l (|
2. & : o, ety &r e
3. wrrg/fata : S, fafa & faarr
« 3T (Arth):
1. AQA/ATIT : T, §H I AT FAT AT | 2|
2. gAY S, e a T (economy) |
3. TENARY : 3, o sy & 3w ar 7|

Quick Tip
HF, 'FL, A, 'TAL, B 3T & fafiy= =14t &r 71 &¥ | To prepare for Anekarthi
shabd, memorize the different meanings of commonly used words like 'ambar’, 'akshar’,
‘ark’, 'kar', 'kaal', 'patra’, 'hari', etc.

11. () i) Fr=ferfae aTeaier ST Ua g% O STeRa &1 & o0 Ua 98 Irs2 &l 999

C
&
3
§

Correct Answer: (¥) W@Tﬁ?‘l\'ﬁr

Solution:
Step 1: Analyzing the Phrase:

AT & "SI U g8 ¢ AT &r" | T8T T g9 ¢ (mutually) FEeaIor & |
The phrase is "jo ek doosre par aashrit ho" (one who is dependent on each other). Here, 'ek
doosre par' (mutually) is important.

Step 2: Analyzing the Options:

51



. ‘R‘I’S[{'Q'T (Parashrayi): 9T 3T %‘ I RACEANC LS 3111:5[1’6‘ &1 (dependent on others) | T&
eI fivar Fa1 fewmar)

* AT (Anyonyashrit): Tg 'S (AT H/Teh L T7) AT AT T
AT & | THET Tl W%'@F@@WW@" (mutually dependent) |

« YWRET (Paragrahi): ST 3T § T &6 AT AT GTeAT |

o YTV (Aparashrit): TEET 21 & ST AU 9L AT T AT |

Step 3: Conclusion:
AT, ATEATI & (AT Fa9 qE7 o8 AT & |
Thus, the most correct word for the phrase is 'Anyonyashrit'.

Quick Tip

AT 9o &7 I &L SATH AT TOEIRE’ (mutual/reciprocal) @HT RIS
TG AT AT, AT [T ST W&t &7 o1 A6 & GHS dahel
& | The word ' anyony' itself means 'mutual’ or 'reciprocal’. Remembering this will help
you easily understand the meaning of words like 'anyonyashrit' (mutually dependent),
‘anyony kriya' (mutual action), etc.

11. @) ii) fFr=fafad aregisr fHET a6 @ QT F dF IHe BT & (7T TH q&r
T T IAT e [ATET

(37) TS T
() TEeATaIT

() AgccaThi&T
() ATRTT

Correct Answer: (37) STRIATYT

Solution:

Step 1: Analyzing the Phrase:

T & "fReT aET AT T &9 il Iche ST | TR 'Iohe (intense/keen) IT5% HEd -
qurE |

The phrase is "kisi vastu ko prapt karne ki utkat ichchha" (a keen desire to obtain something).
Here the word 'utkat' (intense/keen) is important.

Step 2: Analyzing the Options:

« STFMETYT (Abhilasha): ST 3T & TTGY =T AT HIEAT | T8 qTEATI0 6 39 & T8
e g

« QXATET (Pratiksha): THET 37T § Sa7 |
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« AECCATRIAT (Mahatvakanksha): SH&T 309 & A8 a9 T IT $5, 9T &9 HiTA
FI ST (ambition), IT fFET AT T & T=JT & (TIF ATIF 7 |

o AMHTAT (Akankshi): TTHT 3T & SMHIAT IT =T T4 aTAT (one who desires) | T&
ST & A Tal, afcdh =g d AT &l (U7 |

Step 3: Conclusion:
e T &g &7 I &l G117 5= & (A0 999 I9gad 968 SAATIT 7 |

The most suitable word for the keen desire to obtain any object is 'Abhilasha’.

Quick Tip
T=gT | Gafud wreal & e IAqe & qH9=: $=g7 (A1), ATATT (@199),
O eI &l (TST &), SATRTET (I78) | '2hie fa9vor &, &5 781 | Understand
the subtle differences between words related to desire: Ichchha (general), Abhilasha

(intense), Mahatvakanksha (great goal/ambition), Akanksha (aspiration). 'Akankshi' is
an adjective, not a noun.

11. (=) fr=rfefaa &7 & f@<gt s areat ar g s e

(i) TATRAIIST &7 HIasT IoTaet &r |
(ii) FwSTT TEY 99 T AT ITEd 5 |
(iii) FIT T SUST (T =T AT
(iv) I8 TY &7 919 997 &4 |

Correct Answer:

(i) TATRAIST &7 HiasT I5eae ar |
(ii) TSI T IAT T8 d & |

(iii) FIAT T R ST TN ATIT |
(iv) I9=T & T T9F T

(e Tt fr A AT R E )

Solution:
Step 1: Identifying Errors and Correcting them:

1. T (i): TS T 9T IooraeT T |
o YT : FAAT &l YR | 'Ioorael’ Ie% A q (erar & |
« (g €T : Iooqel (SFH &7 3T T ET &) |
o Y[ THT : TOTART & IiasT Ieaer a7 |

2. qTET (ii): G XY G &7 HAT ITEA & |
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o YT : TSl ad &1 | Hool=T & 3T &7 8 9 (37=37) 5 (JEV/ATFT) | A :
TEY' [T AATTITS & |

s G €T : Goal & g 'TEY ol TET A8 |

« g q7FT : GOoI GaaT HAT 918 & |

3. qTET (iii): FIAT TH SUST (AT IHT ATST |
o YR : TSR af A9 | fawryor 'guer firem & forw 721, afesw ot & o
|

o J[G €T : ‘ST o1 & 'THI & T8l @1 A8 1 |
o Y[ AT : FIAT U (AT ST I A8 |
4. qUET (iv): IG« HL I 99 €941 4T |

o YR : T N To el Wl | JY &l e fr q=ad €7 751§ | 7=
F T FIAT (Tha=T) AT & |

« LG €T T AT H 7 GH' AT T & G T (@G a=ST) BT A8 |
feam &t st e g |

* Y[ qTeT : 39 g 799 & f’Fw

Quick Tip

T Y& & [0 =T SWENET W W & g+l (T Ioead), Jaeiad
(AT TEY), T2 ([q9Ior T S, 3T ST (:aH, T4, [137) | For sentence
correction, focus on common errors: spelling (like ujjwal), repetition (sajjan purush),
word order (position of adjective), and grammar (case, number, gender).

12. (F) ' TF 3T ' T HT AT Gigd T IaTgL0 [AT|T |

Solution:

T

Step 1: Definition (¢T&1):

TG TIAT [RET RfeT A A R & (AT £ H ST 'IcAT ATHG SITHT 1T AT &rdr
&, FEr [T, 1T S @91 ITat & G917 § 918 T § IR &7 16T 8 | ST S73T

1T I e 7 |

Step 2: Example (33Tg<0):

ot 87aTeAl & He g7 g1 dhaET o,
T AST AGHT a8 al AT areAt T T |

TYar
HFET T

Step 1: Definition (¥T&1):

freT far =afera am aeq & fa=Ter o7 stfse &t e meiar & £ 5 7 9N ATHd ST 9 T
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ST 81T &, FaT [aTa, ITa 31T 91 Tt § IS §1h7 He0 OF df (safT &ear
A EGEIRS IR E R C ok

Step 2: Example (3<Tg):

Hﬁrliﬁ'a‘gwiu ¥ ST,
ReT-9T 9ed Lol &7 90T,
ST HATST TR T,

feraT = e ST

Quick Tip

TH &I T8 & [0 I ST T &l T1E T | FITTH &7 'IedT8 AL R0 TH AT
TR | ISR ﬁ:Fng-i T AT =B, a¥8 1< &7 | To identify a 'Ras', remember its
‘Sthayi Bhav' (permanent emotion). 'Utsah' (enthusiasm) for Veer Ras and 'Shok' (grief)
for Karun Ras. Choose an example that you remember well.

12. (&) G<E" AARIT ITAT 'THE ' AR AT AW UG ISTE (A1 |

Solution:

T AARRK

Step 1: Definition (T&7T):

FET €T, 37 IqT 7 dT AT & ®EO [FET T6 & a@RL I8 99T T &7 970 & 98

TEr T &, 3T SfauT a1 07, T81 =g AARE a1dT & | §95 4T, 'oryar, T, ot s

qTEH We &7 TANT & & |

Step 2: Example (3:Tg<0):

g far T g fE T e g g
U ET &AM 8 fR A graranr g

SREN

PEENCEEDN
Step 1: Definition (¥7&1): ’
ST &S % AT Iea -HHE Tah | ATHH I AT A o J17 I 31 = &1, ar aar

T AARC AT |

Step 2: Example (33Tg<0):

Feleh-Feeh o | T[T, ATEHhdT ST |
T @13 ST ST, IT 973 S |
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(TET T8 ‘FTeh' &7 3T ST 3T §qY ‘Tl 7 o7 TR 1)

T8 = [ quT/Av=a T &7 IHT | T°SE = Uh T2, Ad A | Fdh - TG &l
qaq ‘ilfl'l:ﬁ_-&' EEE %‘ | Sandeh = Doubt/indecisiveness. Yamak = One word, multiple
meanings. The 'kanak-kanak' example is the most famous one for Yamak.

12. (TT) 'JAET' B ITYAT TS T2 AT AW UG T ITgL0T [ATET |

Solution:

T B

Step 1: Definition (¢T&1):
g U AHGH AT E B< & | SAH I T &1 & | 9 Tael 37 arae (Fawer) swort &
13-13 ATETU T4 T 3 FH0 (F9) IO H 11-11 ATGET 8T & |

Step 2: Example (31Tg<0):

I o AT &7, T A A |
FATaT @ A W, FH ERa gaad |

AYQr
TS B
Step 1: Definition (c7T&1):

g U A ATIE B2 & | THH 917 T &[4 & A Todd 00 H 16-16 ATATT 8141 & |
TYOT & A H ST (1S 1) 3 FI00 (S 1) A EIANT 81 a7 S8 T |

Step 2: Example (33Tg<):

93 1% 9 IgH T |
o gard av T |

e g 2 =91% |

GHT Gehed VT 55T IRETE ||

Quick Tip

HTATE I1& W& &raT = 13, 11, 13, 111 997 = 16, 16, 16, 16 | ETAM ATAMET &r
srfaeRier Ifeaat ST9TE &, ST I T4 § 9819 ar 9dl & | Remember the matras
(syllabic counts): Doha = 13, 11, 13, 11. Chaupai = 16, 16, 16, 16. Most lines of the
Hanuman Chalisa are Chaupais, which can be helpful to remember.
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13. 7Y« AT H & W Y Fsall fil GHEAT-HATH 8 NIATTIRIT & foradraar gaq
fefaT

Solution:

fawer : QT F 19 Fssll Al GHET & QAT /g (aHadr Iq¥ |
AT,

EEUCEIREHEDH

ST 219 fer &1 919,

BT &7 A1, foT & e |

gfawr (FaeT 75 & fa 5§ 7997 T, 797 Hg oot /&0 T A0 6T U (arEt § |7 Sahm
ST FHTC & qGAT 58 AL Fos |l IIT HHEIT il AT AR AT 8T & |
A &qY &, favuryae arasiia ITahl, FedrT 3T ST (i I §g, THTa9mer A
T AT & F FoalT &7 [AATIET & | I/ 1 Tal AT AT ST fFeror &7 faw &, e
AT TTAT &l T AGITET &7 6T & | T=A1 & @A & (AT Ik A2l a9 & AL Iaof T
ATAT & [T FeIT I 018 51 & | T 1T T T grar & |

HT:, AT (AT ST & [ T AT &t HITAT & 3@ g1 Ie7-S (e qaarr
FATHT AT Foal| il BEdT I FUT HL, AT(h &H AATHT AT STATATIT HT G |
AT ST FUT & (AT F7 AT AT AT T83T |

CEZEIEN

WaEI,

HYAT A9

HAYAT 94T

feeieh : oITST & g

Quick Tip

AIITRE T H OET & AW W& TWIh & 747 (TS @vg an), &= id, w°1-
qHAT &I 92 AT 94T, [, §ara= (\@REy), JeF [AayT-aeg (G9e3T A7 19]-
), FHTI (/) AT =T 97 | 99T [q9HT 3T & g1 918y |
In a formal letter, pay attention to the format: Sender's address (if necessary), Date,
Recipient's designation and address, Subject, Salutation (Mahoday), Main body (problem
and request), Closing (Bhavadiya/Prarthi), and your name. The language should be polite
and clear.

13. (3TYET) ATTART STAATH H T qTAT ST BT T8 TIT S 6T & Ag T Hl gaTad
§Q T feferg

Solution:
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HYAT 94t

STET T AT

fe=ie : e A A

g e |

T & TH BICTATH H ST AW TH a0 | TRRT T07 (7T | T8 THa a5 gt
g% [ qF 981 A7 T T6Ts &7 TRl &l A 98 Aafadl ¥ a T ol & |

A H T (9T & § q607 & 75cT & a0 H §8, TaFT A8dT & | T, a7 5347 999
FT qTIE R ATaT | fa=mdt Strae wiasy & i §1a7 § | 9 99 &7 999 NT 5 SraH
T g d HETSAT qh of SO | §HIAT, ST Ueh (&= T a9 3T JqT §odT § el
F | TGTS, @A-ha A ARSI, T4 & (o g fratiea & | 51 safea aa7 @ a7
AT &, 99T 39 g fedmar &)

g favam & & G 578 a1 & G8S00T 3 999 & 87 9 Al @I 0T HORMT | ATaTsir-
fTaTsir &7 AL & T = 959 =g |

TR 9IS,
YT AT

Quick Tip

FAIIETRS Tq¥ § ATHITAT &7 {1 Z1aT & | TWIET & 9T 94T, &=, gara=
(F....), sthvETeT, g7 <9 =i 9HT9 (TFaRT MTS/A8...) JTTHeT 814 & | 9797
HYeT 3T T899 74 | An informal letter has a tone of intimacy. The format includes
your address, date, salutation (Priya...), greeting, main message, and closing (Tumhara
bhai/bahan...). Keep the language simple and affectionate.

14. fr=fafaa favat &7 & ffedr o o 9 1o Wi T-8eir 7 fa=r fafee

(i) METES I : I AT AT (i) e ferarr Tifea-2020: afars safa a1 &

%Tﬁ?‘{mw (iii) TR AWTRAT fF G AT GATI  (iv) I ET, T T & &
|

Solution:

(i) HETE B : G 9T ATHRTT

QCEATET : AT &7 T (G AT I & A AETSA B (G5 &1 Tdh AR TSR 7 |
AT A &l AT § ®ITT AT &7 & 3T AT a7 Udh STTHT 307 a7 4T 7 | 9
SRl U AW gH A GaHTU &7 &, Fai ga AW 5qh §8, v T & |

RN & &I : HIETS R Udh a0GH & | S8 AT § &7 AT & (el T &
T 3¢ Ffad & L a1d FT G6hd & | THIERI & A § T8 haol aId T & IR A5
TET, Sfedh Ud BIeT dHe a9 4T & | §7 e¥e, AITSAT HifoiT, AAars foraT, Ffa,
RS Y F-Faa & TR 9= SITAa T 9% IO 7 9ad & | I8 qIaT il g
AT AR & ; §he & 99T qid Garadar Ji ST dadl & |
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ST B T THT : (o & T T5e] i a¥E, AIETSel R & gEI90T 7 §9 U6
TSI T T (23T 7 | S99t Srca e S99, fauiae Jarei §, U& &q a1 =T 8 | a0
ATHATRTS AT § Hed? agAd AT § @1 78 & | T96 SN0 A@T 97, F&reT 97 307
HWWFPI&FQT@TFWHSM & | GrEaT-gienT, ATATST STETTST 3 ARaTa’ &
ET 9 Hku\‘ﬁswﬁu@a%’l

ITHER : sy :, AaTse B @3 § T ar a9& & 37 T &7 SATHIT | 98 T4 avE 9 891
Wwﬁﬂhw%w%swwﬁﬁwﬁrwmﬁ ar a8 g9 faw
T WTFa9ITAT a0&T & | §H SHa o & a7 I8 T AT Sqa&T ITINT T AT (G &

[ r
[T HAT AR T

fray fomaa gwer, 39 @9 vt | faarfsa &8 e faver & o=, s
T (Favr & wer, faTer, 0, &R, 01T oATfT &T f9ea), 3T Stear (Fsay

AT Hew) | 9 [a9RT fr SHafeT &3 & [T S vEr T =T ag@a gar g |
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