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PAINTING  (Theory)
(HISTORY  OF  INDIAN  ART)
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General Instructions :

(i) All the six questions are compulsory, which carry equal marks.

(ii) Answers be written for question no. 1 and 2 in about 100 words each
and for question no. 3 and 4 in about 20 words each.

lkekU; funsZ'k %lkekU; funsZ'k %lkekU; funsZ'k %lkekU; funsZ'k %lkekU; funsZ'k %

(i) lHkh N%N%N%N%N% iz'u vfuok;Z gSa] ftuds vad leku gSaA

(ii) iz'u la[;k 11111 o 22222 dk izR;sd mÙkj yxHkx 100100100100100 'kCnksa esa rFkk iz'u la[;k 33333

o 44444 dk izR;sd mÙkj yxHkx 2020202020 'kCnksa esa fyf[k,A

Roll No.

Series SHC/1 Code No. 71/1

Please check that this question paper contains 2 printed pages.

Code number given on the right hand side of the question paper should be written on
the title page of the answer-book by the candidate.

Please check that this question paper contains 6 questions.

Please write down the serial number of the question before attempting it.

Ñi;k tk¡p dj ysa fd bl iz'u&i=k esa eqfnzr i`"B 2 gSaA

iz'u&i=k esa nkfgus gkFk dh vksj fn, x, dksM uEcj dks Nk=k mÙkj&iqfLrdk ds eq[k&i`"B ij fy[ksaA

Ñi;k tk¡p dj ysa fd bl iz'u&i=k esa 6 iz'u gSaA
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1. Which one do you like or dislike most among all the Mughal or Deccani
miniature paintings included in your course of study ? Give your reasons in
detail in the light of the capability of its artist in handling the medium and
technique, depiction of the subject-matter and his way of composition. 5

vius ikB~;Øe esa 'kkfey leLr eqx+y vFkokvFkokvFkokvFkokvFkok nfD[kuh y?kq&fp=kksa esa ls fdlh ,d dks vki D;ksa
lokZf/kd ilUn vFkokvFkokvFkokvFkokvFkok ukilUn djrs gSa\ blds dykdkj }kjk ek/;e ,oa rduhd dk lapkyu
djus] fo"k;oLrq dk fp=k.k djus rFkk la;kstu djus ds <ax dh {kerk ds vkyksd esa vius dkj.k
foLr`r :i ls nhft,A

2. Describe the evolution of the Indian National Flag and the symbolic significance
of its colours. 5

Hkkjrh; jk"Vªh; /ot ds Øfed fodkl rFkk blds jaxksa ds izrhdkRed egRo dk o.kZu dhft;sA

3. How did the Rajasthani or Pahari School of Miniature Painting come into
existence ? 5

jktLFkkuh vFkokvFkokvFkokvFkokvFkok igkM+h y?kq&fp=k 'kSyh fdl izdkj vfLrRo esa vkbZ \

4. Write a short note on the compositional arrangement of any of the following
miniature painting of the Mughal or Decean schpols : 5

(1) Babar Crossing the River Sone (Mughal)

(2) Marriage Procession of Dara Shikoh (Mughal)

(3) Chand Bibi Playing Polo (Chaugan) (Deccan)

eqx+y vFkokvFkokvFkokvFkokvFkok nfD[kuh 'kSfy;ksa ds fuEufyf[kr y?kq&fp=kksa esa ls fdlh dh la;kstu&O;oLFkk ij ,d

laf{kIr fVIi.kh fyf[k;s %

(1) lksu unh ikj djrs gq, ckcj ¼eqx+y½

(2) nkjk f'kdksg dh ckjkr ¼eqx+y½

(3) pk¡n chch pkSxku [ksyrs gq, ¼nfD[kuh½

5. Mention the names of any three graphic-artists and two sculptors of the
contemporary (Modern) Indian Art, included in your course of study. 5

vius ikB~;Øe esa 'kkfey ledkyhu ¼vk/kqfud½ Hkkjrh; dyk ds fdUgha rhu Nk;k&fp=kdkjksa

rFkkrFkkrFkkrFkkrFkk nks ewfrZdkjksa ds uke crkb;sA

6. Mention the names of any five schools of the Rajasthani and Pahari miniatures,
which are included in your course of study. 5

jktLFkkuh rFkkrFkkrFkkrFkkrFkk igkM+h y?kq&fp=kksa dh fdUgha ik¡p 'kSfy;ksa ds uke crkb;s] tks vkids ikB~;Øe esa
'kkfey gSaA


